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Введение  

Данное учебное пособие предназначено для студентов вузов культуры 

и искусства, обучающихся по основным профессиональным 

образовательным программам высшего образования – программам 

подготовки кадров высшей квалификации в ассистентуре-стажировке, 

объединенных согласно коду укрупненной группы специальностей и 

направлений подготовки 53.00.00 – «МУЗЫКАЛЬНОЕ ИСКУССТВО». 

Пособие рассчитано на студентов с уровнем владения английским 

языком Intermediate (средний) и Upper-Intermediate (выше среднего), то есть 

предполагается, что обучающийся обладает знанием основных 

грамматических конструкций, достаточно свободно разговаривает и хорошо 

воспринимает на слух сказанное на английском языке.  

Рекомендуется использовать пособие как основное на практических 

занятиях по английскому языку с ассистентами-стажерами творческо-

исполнительских специальностей, а также как источник дополнительного 

материала при работе со студентами старших курсов и магистрантами 

музыкальных факультетов. 

Содержание учебного пособия обусловлено профессиональной 

ориентацией студентов-музыкантов. Авторы учебного пособия ставят своей 

целью обучить студентов языку специальности, то есть практическому 

владению английским языком для делового и профессионального общения. 

В пособие включены аутентичные тексты различной жанрово-стилевой 

принадлежности, связанные с профессиональной деятельностью в сфере 

музыкального искусства и отобранные из современной зарубежной 

литературы, газет, журналов и других информационных ресурсов. Кроме 

того, в учебнике содержатся разделы с наименованиями музыкальных 

инструментов и основными профессионализмами с определениями и 

примерами их употребления в речи. 
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Пособие состоит из учебных блоков, структура которых варьируется в 

соответствии с особенностями изучаемого материала, а также 

формируемыми навыками и умениями. В каждом блоке содержатся задания, 

предполагающие работу с текстом /текстами определенной тематики. Работа 

текстом строится в три этапа: 1. просмотровое чтение, 2. ознакомительное 

чтение, 3. изучающее чтение. При просмотровом чтении студент бегло 

прочитывает текст, не переводя его на русский язык, с целью понять 

основное содержание и общую структуру текста. При ознакомительном 

чтении студент более внимательно читает текст, выделяет (желательно ярким 

маркером) незнакомые слова и выражения, сложные грамматические 

конструкции; изучает лексический минимум, приведенный после текста, 

делает предположения о значении тех или иных слов. Изучающее чтение 

предполагает 100-процентное понимание информации, изложенной в тексте. 

Студент внимательно читает текст, переводит все незнакомые слова и 

выражения, определяет их значение в контексте. Поняв и осмыслив текст, 

студент может приступать к выполнению других заданий, связанных, 

например, с воспроизведением текста в устной или письменной форме. 

Освоив содержание учебного пособия, обучающийся достигнет такого 

уровня иноязычной коммуникативной компетенции, что сможет свободно 

вести беседу на профессиональные темы с коллегами-музыкантами, 

принимать участие в международных конкурсах, мастер-классах, семинарах 

и научно-практических конференциях, проходить собеседование при 

поступлении в образовательные учреждения и при устройстве на работу за 

рубежом. Кроме того, материал в пособии подобран с намерением 

формирования у студентов страноведческой и общекультурной компетенций.  
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Preface  

The book is designed for Intermediate and Upper-Intermediate level students 

aware of the basic English grammar structures, having good English reading, 

speaking and listening skills. It is recommended to use the guide book in class with 

students of Music Faculties and a as a source of additional information.  

The target vocabulary of the guide book has been carefully selected to 

ensure that students will be equipped with genuinely useful language hey can take 

out of the classroom and use immediately in their everyday and professional 

communication. The book offers students a wide range of relevant authentic texts 

that are of interest to musicians. A variety of sources has been used including 

newspapers, magazines and websites, so that students can experience a variety of 

styles.  

The book consists of units and contains two appendixes: the musical 

notation and the typical symphony orchestra. Each unit contains an authentic text 

with challenging vocabulary, a list of new words and expressions and follow-up 

tasks. Students are encouraged to think of any other material that might be relevant 

so that the topic under discussion can be broadened. The Internet can be a valuable 

resource for finding out more about certain issues. Useful web sites are also given 

in the book.  

The book allows students to acquire knowledge and speaking skills that will 

make it possible to hold a conversation on professional topics, take part in 

international contests, work-shops, seminars and conferences, be interviewed when 

entering educational institutions or applying for a job abroad. In addition, the texts 

have been selected to increase students’ awareness of Country Studies and cultural 

issues.  
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Unit 1 

1. Read and translate the words and expressions from Music vocabulary, their 

definitions and examples of  usage 

2. Study the pronunciation of the words and expressions 

3. Learn the words and expressions. 

 

MUSIC VOCABULARY 

 

 acoustic (adjective): without inbuilt electrical equipment to amplify the 

sound - I can play acoustic guitar, but I can't play electric guitar. 

 album (noun): a collection of songs released as a digital download or a 12-

inch LP record - Do you have Michael Jackson's album Thriller? 

 ambient music (noun): calming, atmospheric background music - Have you 

heard Brian Eno's ambient music? 

 amplify (verb): to make sounds louder, esp. by using electrical equipment -

 If we don't amplify the drums, they'll be hard to hear. 

 artist (noun): a professional singer, musician or songwriter - Taylor Swift 

has become one of music's best-selling artists. 

 art music (noun): music written and performed by professional musicians 

mostly for the upper classes, like classical Indian music and European opera 

- Wealthy Chinese lords paid musicians to play relaxing art music, while 

poor people played lively folk music for fun. 

 audio editing software (noun): software used to produce music, movie 

soundtracks, etc. - Before we had audio editing software, we used tape 

loops. 

 authentic (adjective): real or genuine - You can still see an authentic 

Chinese opera in Beijing. 

 avant-garde (adjective): new, unusual and experimental - Harry makes 

avant-garde electronic music in his spare time. 
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 backing singer (also “backing vocalist”) (noun): a singer who gives vocal 

support to a lead singer - Tessa was one of Joe Cocker's backing singers. 

 ballad (noun): a slow song usually about love - Janis sings up-tempo rock 

songs as well as slow ballads. 

 bar (noun): one of many small sections in a piece of music that contains a 

fixed number of beats - Each bar in the song has four beats. 

 beat (noun): the regular pulse in music that dancers move to and audiences 

clap to - Dance music always has a strong beat. 

 (the) blues (noun): African American guitar-based folk music that led to 

R&B and rock - I'm learning some old blues songs. 

 boy band (noun): a group of three or more boys or young men who sing and 

dance - My little sister loves that Korean boy band Super Junior. 

 brass (noun): instruments made of brass, like the trumpet, trombone and 

tuba - Harry plays trumpet in a brass band. 

 break (noun): a moment in which most instruments stop, but one or two 

continue, esp. drums - We sampled a snare-drum break from an old jazz 

record. 

 breakdancing (noun): a style of street-dancing in hip hop culture - The 

breakdancing in this Turf Feinz video is incredible. 

 breakdown (noun): section of a dance track with less singing and more 

percussion - Does the track have a good breakdown? 

 call and response (noun): two musical phrases, one of which answers the 

other - The call and response is before the last chorus. 

 catchy (adjective): enjoyable when first heard, and difficult to forget - It's so 

catchy! I can't stop hearing it in my head. 

 (the) charts (noun): lists of the best-selling songs of the previous week -

 Our single got to the top of the charts! 

 chord (noun): three or more notes played together - Lots of great songs only 

have two chords, you know. 
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 chorus (noun): the part of a song with the same melody and words each time 

it's heard - I'll sing the verses, and you sing the choruses. 

 classical music (noun): European orchestral and keyboard music that's 

written by composers - Sayoko loves classical music, especially Chopin's 

piano pieces. 

 country music (noun): a genre of American music with origins in the rural 

folk music of Europe - Harry only listens to country music. 

 disco music (also “disco”) (noun): 70s dance music with a steady four-on-

the-floor beat - My sister loves dancing to disco music. 

 DJ (or “disc jockey”) (noun): someone who plays records at dance clubs or 

on radio - Do you like the tracks this DJ's playing? 

 duo (noun): two people who make music or perform together - Who's on 

your list of best hip hop duos? 

 dynamic (adjective): lively and having a lot of energy - She's one of the 

most dynamic singers I've seen perform. 

 fan (noun): someone who likes a particular artist or band very much - Our 

teacher's a really big fan of Eminem. 

 feedback (noun): a high-pitched noise made when a microphone is close to 

a loudspeaker - How do you control feedback so it fits the music? 

 flow (noun): the ability to rap rhythmically and stylishly - He's been 

practising, so his flow's getting better. 

 folk music (noun): traditional music from a particular region or country -

 Did you hear any folk music while you were in Chile? 

 funk (or “funk music”) (noun): rhythmic groove-based music that 

developed from soul in the 60s - Bootsy Collins was the best funk bass 

player ever. 

 gangsta rap (noun): hardcore-style rap from Los Angeles - My cousin still 

buys gangsta rap records! 
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 genre (noun): a kind or style of music, movie, TV show, painting, etc. - In 

music classes at school, the only genres we studied were classical music and 

jazz. 

 gospel music (noun): rhythmic church music of African American 

Christians - They sang great gospel music in those old churches. 

 groove (noun): a highly-rhythmic pattern repeated for a long time, esp. in 

funk music - Hip hop artists still sample James Brown's funk grooves. 

 grunge (noun): punk-based alternative rock that developed in the USA in 

the 90s - Wasn't Nirvana the first grunge band? 

 harmony (noun): the combining of musical notes that sound good when 

played or sung together - If we don't sing in harmony, it'll sound terrible. 

 heavy metal (noun): hard rock with heavy bass, complex drumming and 

singers who scream - My dad used to be in a heavy metal band. 

 hip hop (noun): a musical genre in which artists rap over beats and sampled 

sounds - I love Kanye West's hip hop albums. 

 hit (noun): a best-selling song on the pop-music charts - It's a great song. 

It'll be a hit for sure. 

 hook (noun): part of a song that's easily remembered, often a chorus - The 

Knack's My Sharona has one of greatest hooks ever! 

 house (or “house music”) (noun): 80s dance music similar to disco but with 

more electronic sounds - Those old house tracks still sound great. 

 hymn (noun): a religious song that's sung in church - My grandma loves 

singing those old hymns. 

 improvise (verb): to invent music spontaneously while playing - If you want 

to be a jazz musician, you have to learn how to improvise. 

 instrumental (adjective): played on instruments, without vocals - There's a 

long instrumental section in the middle of the song. 

 jazz (noun): a genre in which artists improvise within a rhythmic and 

harmonic framework - We've got all John Coltrane's jazz records. 
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 live (adjective): played at a concert in front of an audience - You don't hear 

live music in dance clubs anymore, only recorded music. 

 lyrics (noun): the words of a song - If you don't listen to the lyrics, you won't 

know what a song is about. 

 mainstream (adjective): normal and preferred by most people - Most people 

like mainstream hip hop more than alternative hip hop. 

 melody (noun): a tune, or the notes of a song - Can you whistle the song's 

melody? 

 mixtape (noun): a collection of free tracks, usually downloadable or on 

cassette tape - Let's download some more mixtapes. 

 offbeat (noun): a beat between the main beats, often counted as "and" by 

musicians - Disco has hi-hats playing on all the offbeats. 

 pop music (noun): a popular music genre with catchy songs that are easy to 

remember - I love listening to pop music. 

 pop song (noun): any song that follows the pop music formula - Paul's 

favourite pop song is God Only Knows by The Beach Boys. 

 producer (noun): someone who oversees the recording of music - Who was 

the producer on Nirvana's first album? 

 protest song (noun): a song with lyrics that protest against war, injustice, 

etc. - Why don't people write protest songs anymore? 

 punk (rock) (noun): 70s and 80s rock music with short, fast, noisy songs -

 The first punk band I saw was The Sex Pistols. 

 rap (verb): to speak rhythmically in rhymes over a hip hop beat - You want 

me to rap? I've never rapped in my life! 

 rave (noun): a large dance party held outdoors or in an empty building - Did 

you go to any of those raves in the 90s? 

 record (noun): a thin disc of black plastic on which recorded music is 

imprinted and sold - I bought lots of punk records in the 70s. 
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 recording (noun): a piece of music that's recorded in a studio or at a concert 

- It's one of the best recordings they've made. 

 recording session (noun): time spent recording in a music studio - We've got 

a recording session on Monday morning. 

 reggae music (noun): a genre of music that developed in Jamaica in the 

1960s - If you want to hear reggae music, try Bob Marley and the Wailers. 

 remix (verb): to change a track's sound-level mix and add effects - When he 

remixed our song, he made the bass drum much louder. 

 reverb (noun): an electronic sound effect similar to an echo - They used lots 

of reverb on those early Beach Boys songs. 

 revival (noun): the return to popularity of an old style or form - There was a 

rockabilly revival during the punk music years. 

 rhythm (noun): a pattern of beats and sounds that musicians play in time to 

and dancers move to - The rhythms of African music are really complex. 

 riff (noun): a repeated series of chords or notes, esp. on electric guitar -

 Justin wants to learn some heavy metal riffs. 

 rock music (noun): rhythmic blues-based music played on guitar, bass, 

drums, etc. - Let's listen to some rock music for a change. 

 sample (verb): to copy a sound or section of music from a record or audio 

file - We sampled a snare-drum break from an old soul record. 

 scale (noun): a series of notes in a fixed order from lowest to highest - The 

major and minor scales each have seven notes. 

 secular (adjective): not religious, or with no connection to religion - Sam 

Cooke recorded secular versions of old gospel songs. 

 set (noun): a group of songs performed one after the other - How many 

songs were in the band's first set? 

 singer-songwriter (noun): a musician who writes and performs his or her 

own songs - Most singer-songwriters also play guitar or keyboards. 
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 single (noun): a song released as a digital download, or as one of two songs 

on a 7-inch record - Have you heard their latest single? 

 soul (or “soul music”) (noun): a genre that combines elements of gospel 

music, R&B and pop - My favourite soul singer is Al Green. 

 soundtrack album (noun): an album containing music made for a film -

 Has the soundtrack album been released yet? 

 strings (noun): an orchestral string section with violins, violas, cellos and 

double bass - Only the biggest jazz orchestras had strings. 

 tour (verb): to perform concerts in a series of cities or countries - The 

Rolling Stones are touring Europe later this year. 

 track (noun): a recording of a song or piece of music - Their new album has 

some really great tracks. 

 traditional music (noun): music that developed over a very long time, like 

traditional African drumming and Chinese folk songs - People still play 

traditional music in Peru's mountain villages. 

 trance (noun): a subgenre of techno with electronic beats and dreamy 

textures - Dad's dancing to his old trance records again! 

 tune (noun): a song or melody - I know the tune, but I can't remember what 

it's called. 

 turntable (noun): a rotating plate that records sit on while being played -

 Dad said he'd get me a turntable for my birthday! 

 underground (noun): music by artists outside the music industry - I never 

hear underground rap on the radio. 

 up-tempo (or “uptempo”) (adjective): having a fast beat - If you want to 

write a happy song, it should be up-tempo. 

 verse (noun): the part of a song with the same melody but different words 

each time it's heard - The song has a chorus and three verses. 
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 woodwind (noun): instruments played by blowing across a hole (e.g. flute) 

or through a reed (e.g. saxophone) - Are you sure the saxophone is a 

woodwind instrument? 

 yodel (verb): to sing in a way that quickly changes from a very high voice to 

a normal voice -When I tried to yodel, everyone laughed. 

 

4. Match the words to their definitions. 

 

1 .producer A. A melody, especially one which characterizes a certain piece of 

music 

2. track B. A circular revolving plate supporting a record as it is played 

3. scale C. A person who supervises the making of a musical recording 

4. chorus D. A group of lines that form a unit in a poem or song 

5. single E. A recording of one song or piece of music 

6. harmony F. A style, especially in the arts, that involves a particular set of 

characteristics 

7. verse G. A combination of simultaneously sounded musical notes to 

produce a pleasing effect 

8. turntable H. A part of a song which is repeated after each verse 

9. tune I. A record or CD that has a main song and usually a small number 

of other songs on it 

10. genre J. A set of notes played or sung in order, going up or down 

 

5. Translate from English into Russian. Pay attention to the studied words and 

expressions.  

 

1. Before I went to bed last night he was blasting some heavy metal rock 

music. 

2. I am listening to acoustic music as well as electronic these days. I like to 

keep an open mind. 
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3. He is one of the 150 artists performing worldwide for Cirque du Soleil. 

4. That actually gave me a nice opportunity to discuss the origins of country 

music. 

5. Scholars believe that this is how Mozart intended the music to be played in 

the first place; the string orchestra version that is usually heard might not be 

authentic. 

6. Gangsta rap makes use of images of urban life that are often associated with 

crime. 

7. The brass section of an orchestra typically consists of trumpets, horns, 

trombones, and tubas. 

8. This is also as good a place as any to mention the playing of the Kirov 

Orchestra: wonderful winds and brasses were only a part of the glories they 

had to offer, with excellent string playing – in short, everything one could 

want. 

9. The categories of competition are woodwind, brass, strings, piano and vocal. 

10. The main difficulty of the second section is the pages of interlocking 

octaves, chords and single notes covering the entire range of the keyboard. 

11. Your look and sound are somewhat of a throwback to traditional country 

music. 

12. While European rap artists may listen to U.S. gangsta rap, their own lyrics 

are expected to represent their own social environment. 

13. To get the quartet to make beautiful music in harmony, signals have to flow 

freely within the system. 

14. In the Christian tradition, hymns are songs of worship, sung by congregation 

and choir. 

15. It was a form of jazz that had strayed away from the mainstream. 

16. All the people that have remixed my tracks have been friends of mine. 

17. The soundtrack supports the film very well, and sometimes that's all you can 

ask for. 
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18. If you want to hear what shaped the sound of the rookie Red Hot Chili 

Peppers, put that record on the turntable. 

19. The entire woodwind and brass sections were all off stage! 

20. The guitars, strings, wind instruments, and God knows what else in the mix 

are used effectively. 

Unit 2 

1. Read the text ‘Why music is important in everyday life’. 

2. Translate the text into Russian. 

3. Translate and learn the words and expressions given after the text. 

 

WHY MUSIC IS IMPORTANT 

 

Ask anyone why music is important and you will get a 

multitude of answers. Music is something that has 

intrinsic and unique meaning to everyone, regardless of 

their social status, their nationality, gender, age or bank 

balance. Music forms the backdrop to our lives. 

Like language, it has the power to communicate and to express emotion, to lift our 

spirits, motivate and inspire us. It unites people, creates lasting memories and can 

be both a source of comfort and joy. It sparks the imagination and encourages 

creativity. Music engages every part of our being, physically, mentally, 

emotionally, socially and spiritually. It provides an escape from our everyday lives 

and a freedom of expression unlike any other art-form. At the same time, it is 

highly disciplined and structured, developing the brain and promoting learning. 

Fulfilling, a world without music would be a sad and dreary place.  

 

Words and expressions 

 intrinsic 

 regardless of 

 backdrop 
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 to have the power 

 to express emotion 

 to lift the spirits 

 to inspire 

 to unite people 

 to spark the imagination 

 to encourage creativity 

 to provide an escape 

 a freedom of expression 

 to develop the brain 

 to promote learning 

 dreary 

 

4. Questions for discussion. 

1. Why is music important for you? 

2. Why have you decided to become a musician? 

3. Have you ever tried to compose music? 

4. What is the right age to start taking music lessons? 

5. Compare music and other art-forms. Do they have the same functions? 

 

5. Use the correct form of these words and expressions to complete the sentences. 

intrinsic dreary express emotions  imagination backdrop 

 escape  encourage  develop spark  regardless of 

1. The ability to create new ideas or things is called __________ . 

2. Access to the arts is __________ to a high quality of life. 

3. It was dark and __________ weather. 

4. Your article __________ happy memories for me. 

5. Frank had __________ Diana in her ambition to become a model. 

6. The plot __________ further in the second episode. 
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7. The lake and mountains provided a dazzling __________ for the ceremony. 

8. I tell them the truth, __________what they want to hear. 

9. Like a lot of men, he finds it difficult to __________ his __________. 

10. It sounds as if you had a lucky __________ . 

 

6. Do you agree with the following statement? Discuss in pairs how music can give 

people a way to express themselves. 

“Many people today hide who they are on the inside to try to fit 

in with everyone else because some people are afraid of being 

rejected by those around them. Music is important because it 

gives people a way to express themselves and be who they are 

on the inside”. 

Unit 3 

1. Read the text about music in society and culture. 

2. Translate the text into Russian. 

3. Translate and learn the words and expressions given after the text. 

 

MUSIC IN SOCIETY AND CULTURE 

 

Throughout time, in every known culture around the world, 

people have made music. As a means of expression and 

communication it is universal, transcending language, time 

and cultural barriers to unite people and communities. It 

triggers memories, enhances mood and has the power to 

excite or inspire the full range of human emotion. It is difficult to think of a 

celebration, occasion or significant event in which music doesn’t play a role. 

Today, music is all around us. Whether we are shopping at the supermarket, having 

a meal in a restaurant, listening to our car radios or downloading the latest track for 

our iPod, there are few areas of our lives in which music doesn’t feature. And yet 
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active music-making for the majority of adults is rarer, particularly in the Western 

world.  

Inhibitions, a fear of failure, lack of self-confidence and a sense of music as an 

activity for the upper- and middle-classes all contribute to a sense that music is for 

the talented elite, rather than for everyone. Many of us feel that we can’t sing in 

tune or keep in time and that to sing or make music in public would be 

embarrassing and awkward. And this rubs off on our children. 

Luckily, babies and preschool children have none of these hang-ups. They are 

naturally creative and have no reason to fear failure. With all the exuberance of 

youth, they embrace new experiences and explore the world with all their senses. 

Music to them is an enjoyable experience and if they enjoy it, they will do it. In 

short, they know what’s good for them. 

Contrary to popular belief, everyone is born with an innate ability to make music, 

regardless of culture, ethnicity, standard of living or social background. Music isn’t 

an activity for the rich, the middle-class or the gifted. You don’t need special 

equipment or to be a trained professional. Music, quite simply, is for everyone. 

 

Words and expressions 

 a means of expression 

 barrier 

 to trigger memories 

 to enhance mood 

 to download the track 

 a fear of failure 

 a sense of music 

 to sing in tune 

 to keep in time 

 to rub off on the children 

 exuberance 
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 to embrace new experiences 

 an innate ability 

 standard of living 

 social background 

 special equipment 

 a trained professional 

 

4. Questions for discussion. 

1. What kind of music do you like? 

2. Do you think singing in tune is an innate ability? 

3. Do you feel embarrassed when you make music in public? 

4. What special equipment do you use when you perform music? 

 

5. Use the correct form of these words and expressions to complete the sentences. 

enhance mood standard of living  rub off on  sing in tune 

download  trigger memories   keep in time exuberance  

fear of failure  innate ability  trained professionals 

1. Shostakovich’s Symphony No 7 __________ a lot of disturbing __________ 

for me.  

2. It’s things like music that __________ and spark the imagination.  

3. The track cannot be transferred to another device once it is __________ to a 

computer. 

4. A __________ is worry about doing something wrong, looking foolish, or 

not meeting expectations. 

5. __________ may not come naturally to everyone, but with enough practice, 

most people can eventually learn how to do it. 

6. As he sang, he __________ on a small drum. 

7. Parents like to think that their love of music will __________ their children. 

8. There is no __________ or shouts of joy in any of these photographs. 
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9. Children and adults are considered not to be ‘gifted’ because of the common 

belief that singing in tune is an __________. 

10. I would like to work close to home but also have a certain 

__________ I want to maintain. 

11. Quality teaching is impossible without an adequate supply of 

__________ available in every classroom. 

 

Unit 4 

1. Read the text about creating a musical home environment. 

2. Translate and learn the words and expressions given after the text. 

 

CREATING A MUSICAL HOME ENVIRONMENT 

By Dr. Robert A. Cutietta 

 

Your child spends more time at home than 

any other place. This is especially true at 

preschool age, but even after kids begin 

school, home is still the predominant 

source of most experiences. It’s the 

parents’ responsibility to create the 

environment in the home, so it’s important that you include music in a meaningful 

way. Start by incorporating any of these simple steps into your daily routines. 

1. Immerse your home in music. Whenever appropriate, have music playing 

in the home. It really doesn’t matter what type of music. Ignore the media hype 

that suggests only Mozart enhances your baby’s intelligence. There is no evidence 

to support that claim, and it limits other musical genres that your child may find 

particularly meaningful. Play music—any and all music. 

2. Actively listen to music. While having music playing in the background is 

extremely helpful, it is also important for your child to attend to and interact with 

music regularly. You can do this by moving his or her hands or legs to the music 
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with a young child, and sparking conversation and asking questions with an older 

child. Even preschool children can be responsive to topics such as, “How does this 

music make you want to move?” or “This music makes me feel like ice skating.” 

Conversing about what you’re hearing not only focuses your child’s attention to 

the music but also suggests that music is something that elicits a response. 

3. Sing with your child. Singing with your child is an excellent way to help 

them internalize music. It doesn’t matter how well you sing as a parent, you can 

still sing simple songs. As with most things concerning young children, repetition 

is important. Singing a small number of songs on a regular basis will help your 

child learn basic melodies and rhythms. 

Singing along with music, especially songs made for children, is a fun way for you 

and your child to spend time together. We are lucky to have so much quality music 

available for children. 

4. Dance with your child. Dancing with your child is another fun way to 

encourage learning about music while spending time together. The ability to find 

and move to the steady beat of music is fundamental to all future musical ability, 

so practicing this skill through dancing is an excellent (and fun) way to facilitate its 

development. If your child is experiencing difficulty, don’t get discouraged! 

According to researchers, girls often develop this skill around three years of age, 

which is earlier than boys, who may still have trouble finding a beat well into 

kindergarten. 

5. Make music together. As your child gets older, you can make a great 

impact on them by making music together. If they play the piano, you might 

consider a duet with them. If you play an instrument, you might play along with 

them as they sing. Any combination in any genre of music will send a strong 

message to your child about the shared joy of making music. 

 

Words and expressions 

 predominant source 

 responsibility 
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 to incorporate 

 daily routines 

 to immerse 

 media hype 

 particularly 

 to spark conversation 

 to elicit a response 

 to internalize music 

 concerning children 

 on a regular basis 

 steady beat of music 

 to facilitate development 

 to make a great impact on something / someone 

 

3. Mark the statements T (True) or F (False). 

1. You don’t need to create a musical environment at home if your child 

goes to school. 

2. It has not been proved that only Mozart’s music develops children’s 

creativity and imagination. 

3. You should ask about child’s feelings after playing music. 

4. You shouldn’t sing if you can’t sing in tune. 

5. Boys like the steady beat of music and usually learn to dance at the age 

of 2.  

6. It would be a pleasure for your child to play a duet with you. 

 

4. Use the correct form of these words and expressions to complete the 

sentences. 

responsibility daily routine media hype  particularly 

on a regular basis   elicit  concerning children 
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steady beat of music  predominant source incorporate  

spark conversation internalize music  immerse 

facilitate development  make a great impact 

 

1. Parents must assume  __________ for their children. 

2. __________ makes want to tap your toes, clap your hands, or jump up 

and dance like no one is watching. 

3. The film __________ elements of fantasy and science fiction. 

4. If some students disagree with an incorrect answer, __________ the 

correct response. 

5. She __________ herself wholly in her work. 

6. __________ of information for children is their parents. 

7. The Programme __________ on vital sectors of national activities such 

as education, scientific research, industry, medicine and health, etc. 

8. Following his __________, he practiced every day for at least two hours, 

seven days a week. 

9. Next month’s concert is likely to be one of the most __________ events 

of the year. 

10. As a conceptual artist, I’m constantly looking for creative ways to 

__________ challenging __________. 

11. He had not expected the people so readily to __________ his 

__________. 

12. Workshops and seminars are held __________ throughout the country. 

13. We are __________ interested in people with a sense of music. 

14. Alternative sources of financing and human resources are essential to 

__________.  

15. He was looking for more information __________ to develop their music 

skills. 
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Unit 5 

1. Read the text about a “good ear”. 

2. Translate the text into Russian. 

 

А “GOOD EAR” 

 

You will have often heard people referred to as having a 

‘good ear for music’ or by contrast being ‘tone deaf’, but 

what does this actually mean?  

Having a ‘good ear’ means being able to hear sounds in your 

head, knowing how notes and chords sound in relation to one another and being 

able to identify when something is wrong. It also encompasses rhythmic awareness 

and the ability to repeat aural patterns or sequences. This ability to internalize and 

imagine sound is often called ‘inner hearing’. Beethoven, for example, was 

someone with an excellent aural sense, despite being completely deaf. He ‘heard’ 

the music internally and then represented this as written music. 

The importance of developing a ‘good ear’ is of vital importance to musicians, 

enabling them to translate what is in their head directly to their instrument, without 

any need for intermediary ‘translation’ or notation. Without this, and at its worst, 

music-making can be reduced to a note-matching exercise, a mechanical 

sequencing activity. We often hear of people who can play whole pieces of music 

after hearing them once or pick up an unknown piece of sheet music and sing it 

note-perfectly on the first attempt. This is what it means to have a ‘good ear’ and is 

what many musicians aspire to. 

 

3. Match each term with its related definition. 

1. Notation A. Three or more musical notes played at the 

same time. 

2. Sheet music B. To be good at hearing, repeating, and 

understanding music. 
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3. Chord C. A system of written symbols used to represent 

musical notes. 

4. Note D. Not to be able to recognize different notes or 

sing tunes accurately. 

5. Deaf E. Music in its printed or written form, especially 

single sheets of paper not formed into a book. 

6. To be tone-deaf F. A single sound at a particular level, or a 

written symbol that represents this sound. 

7. To have a good ear for music G. Enable to hear, either completely or partly. 

 

4. Do you know any musicians besides Beethoven who have/had ‘a good ear’ 

as well as hearing problems? Make a presentation about one of them. 

William Boyce 

Evelyn Elizabeth Ann Glennie 

Alexander Kasyanov 

Johnie Roy 

Bedrich Smetana 

Pete Townshend 

Robert Franz 

Singmark 

 

 

Unit 6 

1. Read the text about The World Music Awards.  

2. Translate and learn by heart the words and expressions given after the text. 
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THE WORLD MUSIC AWARDS 

 

The WORLD MUSIC AWARDS honours the best-selling most 

popular recording artists from every continent. The WORLD MUSIC 

AWARDS are presented on sales merit and voted by the public on the 

Internet. There is no jury involved and the Awards truly reflect the 

most popular artists as they are determined by the actual fans who vote 

and buy the records.  

The World's best-selling Artists are determined by a thorough research 

conducted by the organization on Record sales over the past year. 

Awards for World's Best Male Artist, Best Female, Best Group, Best Electronic 

Dance Music Artist, Best Entertainer of the Year, Best Live Act, Best Song, Best 

Album and Best Video are voted online by the general public. 

The Legend Award 

The LEGEND AWARD was created to honour top recording artists who have 

made outstanding contributions to the Music Industry. Past recipients include 

Whitney Houston, Michael Jackson, Mariah Carey, Beyoncé, Jennifer Lopez, 

Prince, Janet Jackson, Celine Dion, Carlos Santana, Diana Ross, Stevie Wonder 

and many others. 

The Diamond Award 

The DIAMOND AWARD is presented to those select top-selling artists who have 

sold over 100 million Records during their career. It is not presented every year. 

H.S.H. Prince Albert II of Monaco presented the very first Diamond Award to Rod 

Stewart at the 2002 World Music Awards in Monte-Carlo and to Mariah Carey in 

2003. Celine Dion received this prestigious award from the Oscar winning actor 

Michael Douglas at the 2004 WMAs in the Thomas & Mac Arena in Las Vegas. 

Bon Jovi received the Award from Melissa Etheridge at the 2005 WMAs in the 

Kodak Theatre in Los Angeles. Beyoncé presented the same Award to Michael 

Jackson at the 2006 WMAs in Earl's Court London on his last public appearance 

on TV and Ringo Starr accepted it on behalf of the Beatles at the 2008 WMAs in 
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Monte-Carlo. John Kennedy, CEO of the International Federation of the 

Phonographic industry, presented the Award to Ringo. 

Words and expressions 

 to honour 

 best-selling 

 merit 

 to vote 

 jury 

 fan 

 record sales 

 outstanding contribution 

 recipient 

 H.S.H. – Her or His Serene Highness  

 prestigious award 

 Oscar winning actor 

 public appearance 

 on behalf of 

 CEO – Chief Executive Officer 

 phonographic industry 

 

3. Use the correct form of these words and expressions to complete the sentences. 

jury  record sales prestigious award   fan  

Oscar winning actor   public appearance   H.S.H. 

outstanding contribution  recipient    on behalf of 

phonographic industry  honour    vote 

best-selling    merit     CEO   

 

1. I congratulate him sincerely __________ my colleagues. 

2. Children must be taught to __________ other people’s opinions. 
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3. Only people over 18 are eligible to __________. 

4. He assumed the position of __________ in August. 

5. The __________ single in 2000 was Bob the Builder’s Can We Fix It? 

6. I’ve never been a huge __________ of country music. 

7. The representative of the Polish Society of the __________ reported that 

for the music industry the piracy rate was around 30%. 

8. Marie Curie is famous for her __________ to science. 

9. __________ Prince Albert II of Monaco succeeded his father, Prince 

Rainier III who died on 6
th

 April 2005. 

10.  Judged on artistic __________, it was a success. 

11. Recordings of the ensemble were twice nominated for this __________. 

12.  In 2004, after accumulating __________ in access of 175 million, she 

was presented with the Chopard Diamond Award from the WMA show. 

13.  The __________ chose an unexpected winner for the literary prize. 

14. Colin Firth, the __________, has accepted an honorary Italian 

citizenship, becoming a dual Italian and British citizen. 

15. It will be his first __________ in 4 years. 

16. The awards have been given out each ear and the __________ are chosen 

by an independent panel. 

 

4. Study the words and use them in the correct form to complete the sentences. 

 

Record (verb) [rɪ'kɔːd] – to put sounds or pictures onto magnetic tape or a 

computer using electronic equipment so that they can be heard or seen later: 

The Beatles recorded many terrific albums over the years. 

The group has gone to Los Angeles to record their new album. 

 

Record (noun) ['rekɔːd] – 1) a flat plastic disc on which music is recorded: 

Would you like to listen to some records? 

2) a song or music that has been recorded and is available for the public to buy: 
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The Beatles' first hit record was “Love Me Do”. 

Their first record didn't even chart. 

 

Recording (noun) [rɪ'kɔːdɪŋ] – 1) speech, music, or moving pictures that have 

been recorded to be listened to or watched later: 

I bought a recording of Maria Callas singing Verdi. 

2) the process or business of storing sounds or moving pictures using electronic 

equipment so that they can be heard or seen later: 

Astor returned to his recording studio and switched on his tape recorder. 

 

1. Cliff Richard __________more number one hit songs than any other British 

pop star. 

2. Many of the Rolling Stones' __________ have become rock classics. 

3. Most of the bands that appear on the show just mime to a __________ of 

their songs. 

4. She __________ her first CD at the age of 12. 

5. Was the concert live or was it __________ (= made before being broadcast)? 

6. The __________ has been reissued to celebrate the conductor's 80th 

birthday. 

 

5. Make a presentation about one of the World Music Awards recipients: 

Whitney Houston, Michael Jackson, Mariah Carey, Beyoncé, Jennifer 

Lopez, Prince, Janet Jackson, Celine Dion, Carlos Santana, Diana Ross, 

Stevie Wonder, Rod Stewart, Bon Jovi, Ringo Starr. 

 

Unit 7 

1. Read a review of a Peter Guralnik’s book “Last Train to Memphis: The Rise 

of Elvis Presley” (the most known biography of the King of Rock and Roll).  
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LAST TRAIN TO MEMPHIS: THE RISE OF ELVIS PRESLEY 
by Peter Guralnick 

 

From the moment that he first shook up the world in the mid 

1950s, Elvis Presley has been one of the most vivid and 

enduring myths of American culture.  

Last Train to Memphis: The Rise of Elvis Presley is the first 

biography to go past that myth and present an Elvis beyond 

the legend. Based on hundreds of interviews and nearly a 

decade of research, it traces the evolution not just of the man 

but of the music and of the culture, creating a completely 

fresh portrait of Elvis and his world. 

This volume tracks the first twenty-four years of Elvis' life, covering his 

childhood, the stunning first recordings (“That's All Right,” “Mystery Train”), and 

the early hits (“Heartbreak Hotel,” “Hound Dog,” “Don't Be Cruel”). These were 

the years of his triumphs. There was scarcely a cloud in sight through this period 

until, in 1958, he was drafted into the army and his mother died shortly 

thereafter. The book closes on that somber note. 

Last Train to Memphis takes us deep inside Elvis' life, exploring his lifelong 

passion for music of every sort (from blues and gospel), his affection for his 

family, and his intimate relationships with girlfriends, mentors, band members, 

professional associates, and friends. It shows us the loneliness, the trustfulness, the 

voracious appetite for experience, and above all the unshakable, almost mystical 

faith that Elvis had in himself and his music. Drawing frequently on Elvis' own 

words and on the recollections of those closest to him, the book offers an 

emotional, complex portrait of young Elvis Presley with a depth and dimension 

that for the first time allow his extraordinary accomplishments to ring true. 

Peter Guralnick has given us a previously unseen world, a rich panoply of people 

and events that illuminate an achievement, a place, and a time as never revealed 

before. Written with grace, humor, and affection, Last Train to Memphis has been 
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hailed as the definitive biography of Elvis Presley. It is the first to set aside the 

myths and focus on Elvis' humanity in a way that has yet to be duplicated. 

2. Pay attention to the words and expressions highlighted in bold in the text. 

Match them to their definitions. 

1. To shake up the world A. To publicly praise or show approval for a 

person or an achievement. 

2. Vivid B. A style of religious music originally 

performed by Afro-Americans. 

3. Enduring C. Great trust or confidence that cannot be 

made weaker or destroyed. 

4. To create a portrait D. A memory of something. 

5. Volume E. A feeling of liking for a person or place. 

6. Stunning F. Very close friendship. 

7. Scarcely G. Something that is achieved after a lot of 

work. 

8. To be drafted into the army H. A book. 

9. Shortly thereafter I. To seem to be true. 

10. To close on somber note J. Extremely beautiful and attractive. 

11. Life-long passion for music K. A wide range. 

12. Gospel L. Almost not. 

13. Affection M. To explain and show more clearly 

something that is difficult to understand. 

14. Intimate relationships N. To join the armed forces. 

15. Mentor O. To make people feel shocked or surprised. 

16. Voracious appetite P. A short time after. 

17. Unshakable faith Q. Producing very clear and detailed images in 

the mind. 

18. Recollection R. Not to let commonly believed but false ideas 

influence you. 

19. Accomplishment S. Exciting for a long time. 
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20. To ring true T. To make an exact copy of something. 

21. Rich panoply U. Describe a person in a detailed way. 

22. To illuminate V. Extreme interest in music lasing for a whole 

person’s life 

23. To hail W. Great eagerness or enthusiasm 

24. To set aside the myths X. An experienced person who gives another 

person advice and help over a period of time. 

25. To duplicate Y. To end after some sad events. 

 

3. Questions for discussion. 

1. What do you know about Elvis Presley? 

2. What is your favorite Elvis Presley’s song? Can you sing it? 

3. Have you ever read any biography books of famous people? 

4. Would you like to read Peter Guralnick’s book? 

 

Unit 8 

1. Read and translate the texts about instrument families. 

 

INSTRUMENT FAMILIES 

 

When we talk about musical instruments, we often 

talk about them as being part of a family. That's 

because, just like in human families, the instruments 

in a particular family are related to each other. They 

are often made of the same types of materials, 

usually look similar to one another, and produce 

sound in comparable ways. Some are larger and some 

are smaller, just as parents are bigger than children. 
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The String Family 
 

When you look at a string instrument, the first thing you'll probably notice is that 

it's made of wood, so why is it called a string instrument? The bodies of the string 

instruments, which are hollow inside to allow sound to vibrate within them, are 

made of different kinds of wood, but the part of the instrument that makes the 

sound is the strings, which are made of nylon, steel or sometimes gut. The strings 

are played most often by drawing a bow across them. The handle of the bow is 

made of wood and the strings of the bow are actually horsehair from horses' tails! 

Sometimes the musicians will use their fingers to pluck the strings, and 

occasionally they will turn the bow upside down and play the strings with the 

wooden handle. 

The strings are the largest family of instruments in the orchestra and they come in 

four sizes: the violin, which is the smallest, viola, cello, and the biggest, the double 

bass, sometimes called the contrabass. (Bass is pronounced “base,” as in 

“baseball.”) The smaller instruments, the violin and viola, make higher-pitched 

sounds, while the larger cello and double bass produce low sounds. They are all 

similarly shaped, with curvy wooden bodies and wooden necks. The strings stretch 

over the body and neck and attach to small decorative heads, where they are tuned 

with small tuning pegs. 

 

The Woodwind Family 
 

The instruments in this family all used to be made of wood, which gives them their 

name. Today, they are made of wood, metal, plastic or some combination. They 

are all basically narrow cylinders or pipes, with holes, an opening at the bottom 

end and a mouthpiece at the top. You play them by blowing air through the 

mouthpiece (that's the “wind” in “woodwind”) and opening or closing the holes 

with your fingers to change the pitch. Metal caps called keys cover the holes of 

most woodwind instruments. 
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The mouthpieces for some woodwinds, including the clarinet, oboe and bassoon, 

use a thin piece of wood called a reed, which vibrates when you blow across it. 

The clarinet uses a single reed made of one piece of wood, while the oboe and 

bassoon use a double reed made of two pieces joined together. Just as with the 

stringed instruments, the smaller woodwinds play higher pitches while the longer 

and larger instruments play the lower notes. The woodwind family of instruments 

includes, from the highest sounding instruments to the lowest, the piccolo, flute, 

oboe, English horn, clarinet, E-flat clarinet, bass clarinet, bassoon and 

contrabassoon. 

 

The Brass Family 
 

If you think the brass family got its name because the instruments are made of 

brass, you're right! This family of instruments can play louder than any other in 

the orchestra and can also be heard from far away. Although their early ancestors 

are known to have been made of wood, tusks, animal horns or shells, today's 

modern instruments are made entirely of brass. Brass instruments are essentially 

very long pipes that widen at their ends into a bell-like shape. The pipes have 

been curved and twisted into different shapes to make them easier to hold and play. 

Like the woodwind family, brass players use their breath to produce sound, but 

instead of blowing into a reed, you vibrate your own lips by buzzing them 

against a metal cup-shaped mouthpiece. The mouthpiece helps to amplify the 

buzzing of the lips, which creates the sound. Most brass instruments have valves 

attached to their long pipes; the valves look like buttons. When you press down on 

the valves, they open and close different parts of the pipe. You change the pitch 

and sound by pressing different valves and buzzing your lips harder or softer. The 

brass family members that are most commonly used in the orchestra include the 

trumpet, French horn, trombone, and the tuba. 
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The Percussion Family 
 

The percussion family is the largest in the orchestra. Percussion instruments 

include any instrument that makes a sound when it is hit, shaken, or scraped. It's 

not easy to be a percussionist because it takes a lot of practice to hit an instrument 

with the right amount of strength, in the right place and at the right time. Some 

percussion instruments are tuned and can sound different notes, like the xylophone, 

timpani or piano, and some are untuned with no definite pitch, like the bass drum, 

cymbals or castanets. Percussion instruments keep the rhythm, make special 

sounds and add excitement and color. Unlike most of the other players in the 

orchestra, a percussionist will usually play many different instruments in one piece 

of music. The most common percussion instruments in the orchestra include the 

timpani, xylophone, cymbals, triangle, snare drum, bass drum, tambourine, 

maracas, gongs, chimes, celesta and piano. 

 

2. Use the highlighted with bold words to complete the table. 

 

Materials Parts of instruments Verbs 

wood body to vibrate 
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3. Match the words to their definitions.  

 

1. Brass A. A cylindrical mechanism in a brass instrument which, when 

depressed or turned, admits air into different sections of tubing 

and so extends the range of available notes. 

2. Bassoon B. A short wooden or metal stick with a flat, rounded end that is 

turned to make the strings on a musical instrument tighter or 

looser 

3. Mouthpiece C. A woodwind instrument with a double-reed mouthpiece, a 

slender tubular body, and holes stopped by keys. 

4. Valve D. A level of the intensity of something, especially a high level. 

5. Drum E. A long, partially curved rod with horsehair stretched along its 

length, used for playing the violin and other stringed 

instruments. 

6. Oboe F. A bass woodwind instrument of the oboe family, with a 

doubled-back tube over four feet long, played with a double 

reed. 

7. Pitch G. A long, narrow part of a string instrument, such as a guitar, 

on which the strings are pressed in order to produce different 

notes. 

8. Bow H. A percussion instrument sounded by being struck with sticks 

or the hands, typically cylindrical, barrel-shaped, or bowl-

shaped, with a taut membrane over one or both ends. 

9. Tuning peg I. A bright yellow metal made from copper and zinc. 

10. Neck J. A part of a phone, musical instrument, or other device that 

goes near or between the lips. 
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Unit 9 

1. Study the list of musical instruments arranged alphabetically. Translate the 

names of the instruments. Study the pronunciation in vocabulary.  

2. Divide the musical instruments into families: electronic, keyboard, 

percussions, strings, wind. 

 

MUSICAL INSTRUMENTS ARRANGED ALPHABETICALLY 

 

 

 

 

 Bagpipes 

 Banjo 

 Bass drum 

 Bassoon 

 Bell 

 Bongo 

 Castanets 

 Cello 

 Clarinet 

 Clavichord 

 Conga drum 

 Contrabassoon 

 Cornet 

 Cymbals 

 Double bass 

 Dynamophone 

 Flute 

 Flutophone 

 

 

 Glockenspiel 

 Gongs 

 Guitar 

 Harmonica 

 Harp 

 Harpsichord 

 Lute 

 Mandolin 

 Maracas 

 Metallophone 

 Musical box 

 Oboe 

 Piano 

 Recorder 

 Saxophone 

 Snare drum 

 Steel drum 

 Tambourine 
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 Theremin 

 Triangle 

 Trombone 

 Trumpet 

 Tuba 

 Ukulele 

 Viola 

 Violin 

 Xylophone 

 Zither 

 

3. What do you call the people who play the following instruments? 

Cello – cellist 

Flute – flautist 

Drums – drummer 

Viola – viola player 

Guitar –  ___________________  

Trumpet –  __________________  

Violin –  ___________________  

Piano –  ____________________  

Saxophone –  ________________  

Clarinet –  __________________  

Bassoon –  __________________  

Harp –  ____________________   

 

4. Read and translate the texts about saxophone and harp.  

 

THE SAXOPHONE 

Name of Instrument: 

Saxophone 

Family: 

Woodwind, single-reed 

                                                                    How to Play: 

The musician or saxophonist, places the mouthpiece in his mouth, with the reed 

gently resting on his bottom lip and his teeth on top of the mouthpiece. The 
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mouthpiece must be sealed with his mouth before he blows. The tube of the 

saxophone is made of brass. 

Types: 

There are many types of saxophones but generally they are divided into: 

 Soprano – May be either straight or curved. It is in the key of B flat and may be 

difficult for beginners. 

 Alto – May also be curved or straight, but because of its size and shape, it is 

recommended for beginners and is the most widely used. It is in the key of E 

flat. 

 Tenor – Larger than the alto sax and has a larger mouthpiece. It is in the key of 

B flat. 

 Baritone – The largest of the saxophone family. 

First Known Saxophones: 

The saxophone was invented by Antoine Joseph (Adolphe) Sax and his father 

Charles Joseph of Belgium. They first perfected the bass-clarinet before inventing 

the saxophone. 

Their friend, Hector Berlioz, wrote an article in a Paris magazine about the 

saxophone. It was patented in 1846. 

Saxophone Players: 

Among them are: Charlie "Bird" Parker, John Coltrane, Stan Getz and Sonny 

Rollins. 

 

THE HARP 

 

The harp is different from the other stringed instruments. 

It's tall, about six feet, shaped a little like the number 7, and 

has 47 strings of varying lengths, which are tuned to the 

notes of the white keys of the piano. There are usually one or two harps in an 

orchestra and they play both melody and harmony. You play the harp sitting down 

with your legs on either side, with the neck of the harp leaning on your right 
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shoulder. Each string sounds a different note (they come in different colors to help 

you tell one from another) and you play them by plucking the strings with your 

fingertips and thumb. Attached to the bottom of the harp are seven foot pedals, 

which change the pitch of each string and allow them to sound the pitches of the 

black keys on the piano. 

 

5. Make a presentation about the instrument(s) you play. Include the following 

information: name, family, how to play, types, history of invention, famous 

players.   

 

Unit 10 

1. Read and translate the text with general information about an orchestra. 

2. Translate and learn the words and expressions given after the text. 

 

GENERAL INFORMATION ABOUT 

AN ORCHESTRA 

 

An orchestra is an instrumental ensemble, 

usually fairly large with string, brass, 

woodwind sections, and possibly a percussion section as well. The term orchestra 

derives from the name for the area in front of an ancient Greek stage reserved for 

the Greek chorus. The orchestra grew by accretion throughout the eighteenth and 

nineteenth centuries, but changed very little in composition during the course of 

the twentieth century. 

A full size orchestra (about 50-100 players) may sometimes be called a “symphony 

orchestra” or “philharmonic orchestra”; these prefixes do not necessarily indicate 

any strict difference in either the instrumental constitution or role of the orchestra, 

but can be useful to distinguish different ensembles based in the same city (for 

instance, the London Symphony Orchestra and the London Philharmonic 
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Orchestra). The actual number of musicians employed in a particular performance 

may vary according to the work being played and the size of the venue.  

The typical symphony orchestra consists of four proportionate groups of similar 

musical instruments, generally appearing in the musical score in the following 

order: 

Woodwinds: piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, bass clarinet, 2 

bassoons, contrabassoon 

Brass: 2 to 8 horns, 2 to 5 trumpets, 2 trombones, 1 bass trombone and 0 to 2 tubas 

Percussion: timpani, snare drum, tenor drum, bass drum, cymbals, triangle, wood 

block, tambourine, marimba, vibraphone, xylophone, glockenspiel, gong (tam-

tam), tubular bells, etc. 

Strings: 16 to 30 violins, 8 to 12 violas, 8 to 12 violoncellos, and 5 to 8 double 

basses. 

The so-called “standard complement” of double winds and brass in the orchestra is 

generally attributed to the first half of the 19th century. Apart from the core 

orchestral complement, various other instruments are called for occasionally. 

These include the saxophone, heckelphone, flugelhorn, cornet, harpsichord, harpa 

and organ. Saxophones, for example, appear in a limited range of 19th and 20th 

century scores. While appearing only as featured solo instruments in some works, 

for example Ravel's orchestration of Mussorgsky's Pictures at an Exhibition, 

Rachmaninoff's Symphonic Dances, the saxophone is included in other works, 

such as Ravel's Bolero and Walton's Belshazzar's Feast, as a member of the 

orchestral ensemble.  

Among the instrument groups and within each group of instruments, there is a 

generally accepted hierarchy. Every instrumental group (or section) has a principal 

who is generally responsible for leading the group and playing orchestral solos. 

The violins are divided into two groups, first violin and second violin, each with its 

principal. The principal first violin is called the concertmaster (or “leader” in the 

UK) and is considered the leader of not only the string section, but of the entire 

orchestra, subordinate only to the conductor. 
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The principal trombone is considered the leader of the low brass section, while the 

principal trumpet is generally considered the leader of the entire brass section. 

Similarly, the principal oboe is considered the leader of the woodwind section, and 

is the player to whom all others tune. The horn, while technically a brass 

instrument, often acts in the role of both woodwind and brass. Most sections also 

have an assistant principal (or co-principal or associate principal), or in the case of 

the first violins, an assistant concertmaster, who often plays a tutti part in addition 

to replacing the principal in his or her absence. 

A section string player plays unison with the rest of the section, except in the case 

of divided (divisi) parts, where upper and lower parts in the music are often 

assigned to “outside” (nearer the audience) and “inside” seated players. Where a 

solo part is called for in a string section, for example in the violins, the section 

leader invariably plays that part. Tutti wind and brass players generally play a 

unique but non-solo part. Section percussionists play parts assigned to them by the 

principal percussionist. 

In modern times, the musicians are usually directed by a conductor, although early 

orchestras did not have one, using instead the concertmaster or the harpsichordist 

playing the continuo for this role.  

The most frequently performed repertoire for a symphony orchestra is Western 

classical music or opera. However, orchestras are sometimes used in popular 

music, and are used extensively in film music. 

 

Words and expressions 

 accretion 

 to be employed 

 venue 

 musical score 

 standard/core complement 

 solo 

 hierarchy 
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 principal 

 to be responsible for something 

 concertmaster 

 subordinate to somebody 

 conductor 

 tune 

 tutti 

 frequently performed repertoire 

 

3. Questions for discussion. 

1. What is a symphony or philharmonic orchestra? 

2. Is there any hierarchy among the instrument groups and within each 

group of instruments? Explain what kind of hierarchy, if so. 

3. How is “the principal first violin” called?  

4. What does “an assistant principal” mean? 

5. Who plays a solo part in an orchestra? 

 

4. Use the correct form of these words and expressions to complete the 

sentences. 

venue  employed  score  complement hierarchy 

solo  responsible for  concertmaster  subordinate 

to tune  tutti    principle   conductor 

repertoire accretion 

 

1. The opening boson __________ is relatively bland. 

2. The __________ raised his baton. 

3. There is an extensive __________ of music written for the flute. 

4. An alternative __________ for the concert is being sought. 

5. Even in the __________ sections, the instruments say only as much as they 

need to. 
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6. I’m __________ for a six-month trial period. 

7. Get into the habit of __________ your guitar every day before you practice. 

8. Although he wrote __________ for cello, voice, and orchestra, Chopin 

regarded the keyboard as supreme. 

9. All members of the committee are __________ to the Chairman. 

10. At the moment we have a full __________ of staff. 

11. The __________ has to develop his own interpretations, subject, of course, 

to the conductor’s ideas. 

12. Who is __________ this terrible mess? 

13. He rapidly rose in the corporate __________. 

14. He was __________ dancer at the Dance Theatre of Harlem. 

15. Los Angeles itself grows by __________, creeping eastward through the San 

Gorgonio Pass along the line of the San Andreas Fault, bulldozing further 

and further into the Mojave Desert. 

 

5. Match the words to their definitions.  

 

1. Concertmaster A. Someone who directs the performance of musicians or a 

piece of music. 

2. Solo B. Coincidence in pitch of sounds or notes 

3. Repertoire C. A musical performance given by one person alone, or a 

musical performance in which one person is given special 

attention. 

4. Unison D. The leading first-violin player in some orchestras 

5. Musical score E. A stock of plays, dances, or items that a company or a 

performer knows or is prepared to perform 

6. Conductor F. A passage to be performed with all voices or instruments 

together. 

7. Tutti G. A system in which people are arranged according to their 

importance. 
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8. Hierarchy H. A piece of written music showing the parts for all 

instruments and voices. 

 

6. Write the sections of the orchestra. Use the table in Application 2.  

 

Bassoons 

Cellos 

Clarinets 

Conductor 

Double basses 

First violins  

Flutes 

French horns 

Oboes 

Percussion 

Second violins 

Trombones 

Trumpets 

Tubas 

Violas 

 

1. __________ 

2. __________ 

3. __________ 

4. __________ 

5. __________ 

6. __________ 

7. __________ 

8. __________ 

9. __________ 

10. __________ 

11. __________ 
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12. __________ 

13. __________ 

14. __________ 

15. __________ 

 

Unit 11 

1. Read and translate the information about the job of a music conductor.  

2. Translate and learn the words and expressions given after the text. 

 

MUSIC CONDUCTOR: JOB 

DESCRIPTION, DUTIES AND SALARY 

INFORMATION 

 

Learn about the education and preparation 

needed to become a music conductor. Get a 

quick view of the requirements as well as 

details about schooling, job duties and experience to find out if this is the career for 

you. 

Music conductors can direct musicians in a variety of settings and types of 

performances. Most music conductors have a master's degree in music or music 

composition, and with a teacher's license they can opt to teach music in high 

school. They need professional training, experience and good managerial skills. 

 

Essential Information 

 

Music conductors lead instrumental or choir ensembles 

in rehearsals and performances. Many conductors also 

have administrative and management duties that 

involve working with a board of directors, staff and 

donors to ensure that the ensemble has a working, 

sustainable budget. Educational requirements vary by 



48 

 

employment circumstances: music conductors in school 

settings may need no more than a baccalaureate degree, 

but conductors for large symphonies often hold 

doctorates, in addition to years of experience. 

Music Conductor Job 

Description 

 

Leading a variety of vocal and instrumental ensembles, 

music conductors may direct symphonic, opera and 

ballet orchestras; school bands; film and recording 

studio bands; church choirs; or glee clubs. Music 

conductors use well-developed communication skills 

and an understanding of human psychology to lead 

music ensembles as performing art companies and 

business enterprises. A firm grasp of business 

management practices is often important, in addition to 

a strong understanding of musical techniques and 

instruments. 

As public figures, conductors may become known for 

their distinctive conducting styles, usually done with 

batons or body and arm gestures. They also use skills in 

public speaking and writing to aid in fundraising 

activities and the general promotion of the music 

ensemble. Many conductors develop a unique and 

attractive stage presence that helps him or her sustain a 

public persona that reflects a positive emotional life of 

all of the ensemble's musicians. 

Job Duties 

 

The primary task of a music conductor is to inspire and 

lead musicians into delivering creative performances. 

Along with conducting rehearsals and presenting 

performances, their duties may include auditioning and 

selecting musicians, deciding on seasonal or special 
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programs, and selecting guest artists. They are able to 

guide musicians through music scores with effective 

interpretations of tone, tempo, phrasing, dynamics and 

other musical elements. 

Most conductors stand on solid music backgrounds 

where, in addition to learning interpretations of 

different musical styles, they have built skills in such 

areas as music transcription, sight reading and 

keyboard facility. They must oftentimes work with 

nonprofit boards of directors or other funding sources 

to coordinate finances and develop strategic 

management plans that insure annual or ongoing 

budgets. 

Salary Information 

 

Music conductors lead musicians or choirs in rehearsals 

and performances. They need to understand music 

transcription, be able to sight read music, and have 

strong communication skills to direct multiple 

musicians or vocalists. Salaries depend on the type of 

position, and jobs for music directors are expected to 

increase slowly over the next few years. 

 

Words and expressions 

 requirements 

 job duties 

 experience 

 teacher's license 

 to opt 

 professional training 

 managerial skills 
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 board of directors 

 staff 

 donor 

 sustainable / annual / ongoing budget 

 music transcription 

 sight reading 

 keyboard facility 

 salary 

 

3. Use the correct form of these words and expressions to complete the 

sentences. 

 

salary  keyboard facility  sight reading transcription  

annual budget  donor  staff  board of directors 

managerial skills  professional training teacher’s license 

experience  job duties  requirements  opt 

 

1. One of the __________ of the job is fluency in two or more foreign 

languages. 

2. I don’t think she has __________ for the job. She is too young. 

3. Many students __________ for business studies simply because it sounds 

like a passport to a good job. 

4. You can have all the musical skills and __________ in the world, but it 

doesn’t mean a lick if you don’t love and feel what you are doing. 

5. Your __________ is usually accredited by the appropriate governing body in 

your country. 

6. People employed under similar conditions should not be paid less than 

others performing similar __________ . 

7. She has developed critical technical and __________ . 

8. They employ a core __________ of 25 full-time employees. 
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9. Thanks to a large gift from an anonymous __________, the charity was able 

to continue its work. 

10. The school __________ is going to be cut again this year. 

11. He was fired by the band because his __________was not good enough. 

12.  He is a great pianist. His __________  is astonishing. 

13. Your __________ will be paid on the third week of each calendar month. 

14. He has recently been appointed to the __________. 

15. It specializes in Italian instrumental music from the nineteenth century, 

mostly previously unpublished, plus __________ and arrangements for 

unusual ensembles. 

 

4. Study the information about academic degrees in Europe and the USA. Are 

they similar to those in Russia? 

 

An academic degree is a qualification awarded to students upon successful 

completion of a course of study in higher education, normally at a college or 

university. These institutions commonly offer degrees at various levels, typically 

including bachelor's, master’s and doctorates, often alongside other academic 

certificates and professional degrees.  

A bachelor's degree or baccalaureate is an undergraduate academic degree awarded 

by colleges and universities upon completion of a course of study lasting three to 

seven years (depending on institution and academic discipline).  

A master's degree is an academic degree awarded by universities or colleges upon 

completion of a course of study demonstrating mastery or a high-order overview of 

a specific field of study or area of professional practice. A master's degree 

normally requires previous study at the bachelor's level, either as a separate degree 

or as part of an integrated course. Within the area studied, master's graduates are 

expected to possess advanced knowledge of a specialized body of theoretical and 

applied topics; high order skills in analysis, critical evaluation, or professional 
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application; and the ability to solve complex problems and think rigorously and 

independently. 

A doctorate or doctor's degree or doctoral degree is an academic degree awarded 

by universities that is, in most countries, a research degree that qualifies the holder 

to teach at the university level in the degree's field, or to work in a specific 

profession. There are a variety of doctoral degrees, with the most common being 

the Doctor of Philosophy (PhD), which is awarded in many different fields, 

ranging from the humanities to the scientific disciplines. 

In the United States and some other countries, there are also some types of 

vocational, technical, or professional degrees that are referred to as doctorates. 

Professional doctorates have historically come about to meet the needs of 

practitioners in a variety of disciplines. However, the aims and means of these 

degrees vary greatly across disciplines making it difficult to claim a universal 

understanding of professional doctorates. Many universities also award honorary 

doctorates to individuals who have been deemed worthy of special recognition, 

either for scholarly work or for other contributions to the university or to society. 

 

5. What are the most important features of a good communicator in your 

opinion? Choose five qualities and explain your point of view. 

A good communicator is a person who… 

a) is a good listener and shows interest in other people; 

b) has an awareness of body language; 

c) is not a rambler; 

d) keeps to the point and doesn’t have many disgressions; 

e) does not suffer from nerves and is relaxed when meeting people; 

f) is sensitive to people from other cultures; 

g) has an extensive vocabulary; 

h) has a good sense of humour; 

i) has an attractive appearance and is well-dressed; 

j) maintains eye-contact with the listener; 
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k) speaks at a reasonable pace; 

l) has charisma and can hold the attention of the listener; 

m) clarifies difficult expressions; 

n) doesn’t interrupt; 

o) uses tone to engage people with interest and excitement; 

p) maintains good posture. 

 

6. Answer the following questions. 

 

1. What communication skills are you good at?  

2. Which areas do you need to develop? 

3. “Good communicators are born, not made”. Do you agree with this 

statement? 

 

Unit 12 

1. Read and translate the information about the job of a music conductor.  

2. Translate and learn the words and expressions given after the text. 

 

HOW TO BECOME A MUSIC CONDUCTOR: 

EDUCATION AND CAREER ROADMAP 

 

In this text, you'll find out how to become a music conductor. 

You'll learn about the education, training requirements and 

experience needed to advance your career in music. 

 

Should I Become a Music Conductor? 

Music conductors, also known as music directors, select musical arrangements and 

direct orchestras for audiences. In order to prepare an orchestra for a performance, 

conductors will select musicians, organize rehearsals and choose soloists. 
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Conductors may work for opera houses, musical theater venues, churches or 

universities. Music conductors often travel, and many performances take place 

during weekends and evenings, with practices normally occurring during 

weekdays. 

 

Career Requirements 

Degree Level Bachelor's degree; master's degree may also be required 

Degree Field 
Conducting, music composition, music theory or another 

related program 

Experience 1-5 years working in a music setting 

Key Skills 

Musical skills, strong communication and leadership skills, 

attention to detail, problem-solving; knowledge of fine arts 

and spoken, written and visual media 

 

Step 1: Learn to Play a Musical Instrument 

Conductors often begin their musical careers at a young age by learning an 

instrument. While no specific instrument is necessary to prepare for a career as a 

conductor, it is important for individuals to begin developing an ear for sound and 

pitch. Prospective conductors will also need to know how to sight read music and 

learn about different musical styles. 

Moreover, learn how to play multiple instruments. If music is your first love and 

you think you might want to make a career out of it, learn to play more than one 

instrument. Because conductors will often work with multiple sections, learning 

how to play different instruments will be beneficial. 

Step 2: Earn a Bachelor's Degree 

Conducting degrees are commonly available at the master's degree level; however, 

students will first need to earn a bachelor's degree in a music-related area. For 

example, students who are interested in pursuing a master's degree in music 

conducting may want to look into obtaining a bachelor's degree in music theory. 
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Students in a music theory program will learn about music composition, arranging, 

notation and analysis. 

Step 3: Pursue a Master's Degree 

Music conducting programs are available at the master's degree level; however, 

they may be offered as an emphasis or concentration within a larger music 

program. Students in this program will develop conducting and rehearsal skills, 

learn how to score music and explore musical literature. Opportunities will also be 

available to work as an assistant conductor and begin developing conducting 

experience. 

Step 4: Gain Experience 

Seek opportunities to use your conducting skills in a live setting. Community 

ensembles and church choirs can serve to help hone conducting skills and prepare 

you for leading larger and more professional groups. Fellowships are available to 

help develop skills even further, allowing for advancement within the field. 

 

Words and expressions 

 to advance 

 musical arrangement 

 to direct an orchestra 

 rehearsal 

 leadership skills 

 fine arts 

 to develop an ear for sound and pitch 

 beneficial 

 to earn / pursue / obtain a degree 

 an assistant conductor 

 to seek opportunities 

 to hone conducting skills 

 fellowship 

 advancement 
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3. Use the correct form of these words and expressions to complete the sentences. 

 

fellowship  fine art hone  develop an ear for sound and pitch 

seek opportunities  advancement  beneficial   

obtain a degree   advance   leadership skills  

arrangement   rehearsal   direct an orchestra 

assistant conductor 

 

1. In the year 1808, he __________ an orchestra in Bamberg. 

2. He was fired for his lack of __________. 

3. All she was interested in was the  __________  of her own career. 

4. She applied for a __________ to continue her studies. 

5. He has served as __________, piano soloist, composer and arranger. 

6. If the children keep working hard, they could __________.  

7. This new __________ of the piece is for saxophone and piano. 

8. From our point of view, we do not see how these changes will be 

__________ to the company. 

9. She __________ a bachelor’s __________ in music from Harvard. 

10. He's just trying to __________ his career in the theatre. 

11. The band will __________ to promote their new albums. 

12. Her debating skills __________ in the students' union. 

13. They didn't have time for a __________ before the performance. 

14. This publishing company was founded in 1995 and is known for its books 

on __________ and photography. 

 

4.  Questions for discussion. 

1. Have you ever dreamed of becoming a conductor? 

2. What personal skills are essential in the work of conductor? 

3. What kind of professional training and education are required to 

become a music conductor in Russia? 
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Unit 13 

1. Read and translate the text about The Music Department of Harvard 

University.  

2. Study the abbreviations given after the text.  

 

 

 

The Music Department offers both an undergraduate and a graduate program. 

Undergraduates receive an A.B. with a concentration in music. Graduate students 

complete a PhD program in historical musicology, ethnomusicology, theory, 

composition, or cross-disciplinary music studies. There is also a small A.M. 

program in performance practice. 

Harvard College offers two dual degree programs: one is in tandem with New 

England Conservatory, where undergraduate students earn an A.B. from Harvard 

and a M.M. from NEC over the course of five years. The other is with Berklee 

College of Music, where students earn an A.B. from Harvard and an M.M. or M.A. 

from Berklee, also over five years. 

Although students cannot earn a vocal or instrumental performance degree at 

Harvard (such as a B.M., M.M., or D.M.A.), performance is very much a part of 

music department coursework, and students are welcome to join any of the many 

extracurricular music performance groups on campus. 

The Department sponsors numerous concerts, colloquia, lectures and special music 

events each month, which are free to students and the public. 

 

Abbreviations  

 A.B. / B.A. – (from the Latin Artium Baccalaureus) – Bachelor of Arts – a 

bachelor's degree awarded for an undergraduate course or program in either 

the liberal arts, sciences, or both. Bachelor of Arts programs generally take 



58 

 

three to four years depending on the country, institution, and specific 

specializations, majors, or minors.  Diplomas generally give the name of the 

institution, signatures of officials of the institution (generally the president 

or rector of the university as well as the secretary or dean of the component 

college), type of degree conferred, conferring authority, and location at 

which the degree is conferred. Diplomas generally are printed on high-

quality paper or parchment; individual institutions set the preferred 

abbreviation for their degrees. 

 A.M. / M.A. – (from the Latin Artium Magister) – Master of Arts – a type 

of master's degree awarded by universities in many countries. The degree is 

usually contrasted with the Master of Science. Those admitted to the degree 

typically study linguistics, history, communication studies, diplomacy, 

public administration, political science, or other subjects within the scope of 

the humanities and social sciences. The degree can be conferred in respect of 

completing courses and passing examinations, research, or a combination of 

the two. 

 B.M. / B.Mus. – Bachelor of Music – an academic degree awarded by a 

college, university, or conservatory upon completion of a program of study 

in music. In the United States, it is a professional degree, and the majority of 

work consists of prescribed music courses and study in applied music, 

usually requiring proficiency in an instrument, voice, or conducting.  

 M.M. / M.Mus. – Master of Music – the first graduate degree in Music 

awarded by universities and conservatories. The M.M. combines advanced 

studies in an applied area of specialization (usually performance in singing 

or instrument playing, composition, or conducting) with graduate-level 

academic study in subjects such as music history, music theory, or music 

pedagogy. The degree, which takes one or two years of full-time study to 

complete, prepares students to be professional performers, conductors, and 

composers, according to their area of specialization. The M.M. is often 
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required as the minimum teaching credential for university, college, and 

conservatory instrumental or vocal teaching positions. 

 D.M.A. – Doctor of Musical Arts – a doctoral academic degree in music. 

The D.M.A. combines advanced studies in an applied area of specialization 

(usually music performance, music composition, or conducting) with 

graduate-level academic study in subjects such as music history, music 

theory, or music pedagogy. The D.M.A. degree usually takes about three to 

four years of full-time study to complete (in addition to the master's and 

bachelor's degrees), preparing students to be professional performers, 

conductors, and composers. As a terminal degree, the D.M.A. qualifies its 

recipient to work in university, college, and conservatory teaching/research 

positions.  

 

3. Make a written translation of the brochure. 

 

ПОЛУЧИТЕ СТЕПЕНЬ МАГИСТРА МУЗЫКИ 

 

Степень магистра в области музыки дает широкие возможности для 

построения практической карьеры: композиция, музыкальная индустрия, 

исполнительское искусство, академические исследования, звукозапись и 

продюсерство, музыкальная теория и критика. Программы магистратуры по 

направлению «Музыка» подходят выпускникам-бакалаврам со степенью по 

музыке, которые планируют расширить свои знания и возможности, и 

окончательно утвердиться профессионально. Программы магистратуры по 

музыке включают в себя практические семинары, лекции, творческие 

мастерские и беседы, а результатом обучения становится подготовка 

выпускной работы. 
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Unit 14 

1. Read and translate the information letter on international scientific and 

research conference.  

2. Study the structure of the information letter. Identify main parts. 

3. Translate and learn by heart the words and expressions common for the 

sphere of international conferences given after the text. 

 

JOIN US TO CELEBRATE 25 YEARS OF ESCOM 

GHENT, JULY 31 – AUGUST 4, 2017 

THEME: EXPRESSIVE INTERACTION WITH MUSIC 

 

ESCOM, the European Society for Cognitive Sciences of Music, celebrates its 25 

years of activities with a special conference that is hosted from July 31 – August 4, 

2017 by Prof. Dr. Marc Leman and his team at the University of Ghent in Belgium. 

Currently the focus of music cognition shifts towards a variety of ways people 

interact with music. ESCOM 2017 aims at being a thought-provoking conference 

that explores the theme of “Expressive Interaction with Music”. During this 

special event music-based interaction is addressed from a wide range of 

perspectives, in relation to expression, gestures and social and cultural contexts. 

Within 4 days ESCOM 2017 will bring together experts from different domains 

related to the field, and scholars discussing expressive interaction with music from 

the perspective of perception (day 1), performance (day 2), and aesthetics (day 3). 

On day 4, through parallel workshops, the opportunity is offered for an open and 

intense exchange of experience. A round table discussion is organized where the 

future of music research is discussed. The conference features plenary sessions 

with keynote speakers and special selected speakers, and a number of parallel 

sessions with speakers selected on the basis of a call for papers. The conference 

also offers poster sessions. 
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Including high-level keynote speakers the conference is a unique opportunity to 

learn, expand your network and plan joint actions in a truly interactive event. 

Join us in Ghent for ESCOM 2017’s key music conference. Join us in considering 

how to address the problems that research on expressive interaction with music 

faces now, and the challenges that lie ahead.  Whatever your field of research is, 

we encourage you to participate, to show the true diversity of our subject area, and 

to help us build a conference formed and shaped by the people that come. 

Call for papers ESCOM 2017 

ESCOM, the European Society for Cognitive Sciences Of Music, celebrates its 25 

years of activities with a special conference that is hosted from July 31 

through August 4, 2017 at the institute for systematic musicology from Ghent 

University, Belgium. 

ESCOM supports and promotes empirical and theoretical research from a wide 

range of disciplines, including aesthetics, anthropology, artificial intelligence, 

cognitive science, composition, education, health and wellbeing, linguistics, music 

theory, music therapy, neuroscience, performance studies, philosophy, 

psychoacoustics, psychology and psychophysics. 

Submissions are invited for spoken papers and poster presentations. The language 

of the conference is English and all spoken papers, posters, conference proceedings 

and publications will be in English. All submissions should be made online. Two 

or more members of the Review Committee will review them anonymously. Full-

text conference Proceedings will be published online. 

 Spoken presentation 

 Poster presentation  

Key dates: 

 Deadline for abstract submissions (presentation/poster): November 15, 2016 

– Submissions closed 

 Decisions communicated: January 9, 2017 

 Registration (early bird) deadline: March 15, 2017 

 Registration (general) deadline: April 15, 2017 
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 Deadline for receipt of papers and updated structured abstracts for the 

Proceedings: April 30, 2017 

For more information please contact the Organizing Committee 

at submissions@escom2017.org.  

Submission of Abstracts and Full Papers 

1. Abstract Submission 

All presenters could submit a structured abstract of their presentation until 

November 15 (submissions closed). The abstract is limited to 1 page and should 

contain no tables, no graphics, and preferably no references (or only a small 

number). All accepted abstract will be published in the Abstracts Book. 

2. Proceedings – Full Paper 

All authors with an accepted abstract who wish to have a more significant portion 

of their work published may submit a full paper (4-10 pages) of their research for 

the Conference Proceedings. Please use the ESCOM2017-paper-template to write 

and format your paper. Then submit your paper or abstract in pdf-format. 

3. Abstracts Book – Structured Abstract Revision 

All accepted authors will have the opportunity to revise their structured abstract 

following the reviewers’ comments for inclusion in the Abstracts Book. 

4. Submission Deadline 

The deadline for submission of your paper and final version of the structured 

abstract for the proceedings volume is April 30, 2017. 

5. Registration Deadline 

At least one author for each submission should register by April 15, 2017 in order 

for the abstract and paper to be scheduled in the conference program and included 

in the abstracts book and the conference proceedings. No author can represent 

more than two papers as the only registered author (exception: one may register as 

the only author for as many papers as s/he is first author). 

 

  

mailto:submissions@escom2017.org
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Registration fee 

 Non-student presenters (poster/spoken/workshop presentation): 

€300 (registration until March 15) – €350 (registration until April 15) 

 Student presenters (poster/spoken/workshop presentation): 

€200 (registration until March 15) – €250 (registration until April 15) 

 Listeners (without presentation): 

€150 (registration until March 15) – €200 (registration until April 15) or 

50€/day 

For students: when submitting your registration form, please provide proof of full 

time student status (ID card or letter from your institution or programme director) 

The registration fee includes: 

 Admission to all the presentations and workshops 

 Conference materials: Book of abstracts, conference proceedings, and full 

program 

 Lunches, coffee breaks and reception 

 Certificate of attendance/presentation 

 

Words and expressions 

 to host a conference 

 parallel workshops 

 round table discussion 

 plenary session 

 keynote speaker 

 parallel sessions 

 call for papers 

 poster session 

 to expand network 

 field of research 

 to submit an abstract 
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 submission 

 spoken / poster presentation 

 conference proceedings 

 deadline 

 early bird / general registration 

 abstracts book 

 registration fee 

 registration form 

 coffee break 

 certificate of attendance / presentation 

 

4. Use the correct form of these words and expressions to complete the 

sentences. 

parallel workshops early-bird registration   host a conference 

deadline    expand networks    coffee break 

call for papers   conference proceedings  plenary sessions   

parallel sessions  round table discussion   field of research 

poster session   submission    submit abstract  

keynote speaker   certificate of attendance  

poster presentation registration form 

 

1. Some of these documents were presented and discussed in two 

__________. 

2. The meeting will highlight topical global issues during __________and 

side events. 

3. Transfers upon arrival and departure will be organized for all participants 

according to the information given in the  

4. The organization will __________ to bring together leading academic 

scientists, researchers and research scholars to exchange and share their 
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experiences and research results on all aspects of Environmental 

Management.  

5. Seventeen papers were presented during the plenary presentations and 

more than 90 during the __________. 

6. The Forum consists of technical presentation sessions, 

workshops/seminars, a __________, public evening lectures and an 

exhibition. 

7. __________ will be with business executives. 

8. It will also support and __________ and institutions that promote 

regional cooperation and information-sharing. 

9. There's still some confusion about that question, as this is a fairly new 

__________. 

10. In some companies, the __________ may be observed formally at a set 

hour. 

11. You must __________ before 1 January. 

12. No date has yet been set for the  __________ of applications. 

13. The seminar closes with an internationally renowned 

__________addressing the students, the inhabitants of the town and 

visiting architects. 

14. After the conference each participant will receive a __________. 

15. An open __________ generated 330 responses, 24 of which were 

selected for presentation. 

16. The company instituted prize for young scientist for the best __________ 

on the conference. 

17. The Review Committee prepared a report on the __________and its most 

significant outputs. 

18. I'm afraid you've missed the __________ - the __________ for 

applications was 30 May. 

19. To take advantage of the __________ rates, visit the official website and 

fill the registration form before June 26. 
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5. Study the names of some scientific disciplines.  

 

 aesthetics – эстетика  

 anthropology – антропология  

 artificial intelligence – искусственный интеллект  

 cognitive science – когнитивная наука 

 composition – композиция  

 education – педагогика  

 health and wellbeing – основы безопасности жизнедеятельности  

 linguistics – лингвистика  

 music theory – теория музыки 

 music therapy – музыкотерапия  

 neuroscience – нейробиология 

 performance studies – исследование работоспособности 

 philosophy – философия  

 psychoacoustics – психофизиология слухового восприятия  

 psychology – психология  

 psychophysics – психофизика  

 

6. Match the words to their definitions. 

 

1. Workshop A. A short rest from work in the morning or afternoon 

2. Publication B. A meeting at which a group of people engage in intensive 

discussion and activity on a particular subject or project 

3. Keynote 

speaker 

C. The latest time or date by which something should be 

completed 

4. Certificate of 

attendance 

D. A book or journal issued for public sale 

5. Submission E. To be attended by all participants at a conference or 

assembly, who otherwise meet in smaller groups 
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6. Plenary F. A person who delivers a speech that sets out the central theme 

of a conference 

7. Deadline G. A proposal, application, or other document presented for 

consideration or judgement 

8. Coffee break H. An official document used to prove that you have been to a 

class or course for special training. 

 

Unit 15 

1. What is a ‘musical form’? Do you agree with the definition given by 

Encyclopedia Britannica?  

2. Read and translate the text about musical form. 

3. Study the ‘Notes’ section. Find equivalents of the names of musical forms in 

Russian. 

4. Translate and learn the words and expressions given after the text. 

 

Musical form – the structure of a musical composition. The term is regularly used 

in two senses: to denote a standard type, or genre, and to denote the procedures in a 

specific work. The nomenclature for the various musical formal types may be 

determined by the medium of performance, the technique of composition, or by 

function (ENCYCLOPIDIA BRITANNICA). 

 

THE DIFFERENT SIDES OF 

MUSICAL FORM 

 

Musical Form in All its Glory 

Musical Form is very important in music and is often neglected. People want to go 

straight into writing a piece of music, without a plan, and just let the music take 
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them wherever they want to go. But without an idea of or blueprint of what you 

imagine the piece to be, you are inevitably going to end up with something that 

seems incoherent or disjointed. 

A composer does not, of course, add bit by bit, as a child does in building with 

wooden blocks. He conceives an entire composition as a spontaneous vision. Then 

he proceeds, like Michelangelo who chiseled his Moses out of the marble without 

sketches, complete in every detail, this forming his material. 

This is a quote from Arnorld Schoenberg, and explains how you should think about 

composing. Have you “conceived an entire composition as a spontaneous vision” 

before? Can you? 

Musical Form is the Key 

Musical form is the bedrock that we rest out composition on. 

In the plainest sense, form is the same as saying that a piece of music has 

organization. I am not here to debate which types of musical form are the best – 

they are all the best. There have been beautiful pieces of music written in all forms, 

and terrible music. 

What Are the Different Musical Forms? 

It is easy to think about musical form as several different categories: 

Number of Parts Dividing the Piece 

This group contains what you are probably thinking about when you hear the term 

musical form. This includes: 

1. Strophic Form (not recommended) 

2. Binary Form 

3. Ternary Form 

4. Rondo Form 

5. Arch Form 

6. Theme and Variations 

Complexity and Size of the Parts 

Sometimes it is the complexity and interrelation of the parts, and their size than 

how many parts there are that explains the form. This group includes. 
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1. Sonata Form 

2. Fugue Form 

Meter, Tempo, and Rhythmic Figures 

This group is basically different types of “dance forms” and is more about how the 

piece sounds. This group is very large but includes some of the following: 

1. Minuet 

2. Scherzo 

3. Polonaise 

Mastery Of Musical Form 

To understand musical form and use it is a three-step process. 

1. Know the musical form – both what it means, and some compositions in that 

form. 

2. Use the musical form. You must practice using the form in your own work, so 

that you start to feel comfortable with it. 

3. Integrate the musical form into your own compositional vocabulary. This only 

comes with time, as you write using the forms more and more. 

 

Notes: 

If we label our musical materials, ideas, or sections with the letters of the alphabet 

we can show how musical forms are created. 

Any single section of music, consisting of phrases or other musical sections, we 

can call A. This musical section can be repeated to create an AA form. 

If we instead chose to add a new section, B, we would have the musical form AB. 

This would be two contrasting musical sections. 

If we chose to add another A to an AB form, but this time with variation we would 

have the form ABA'. (The ' is used to indicate variation). 

With the processes of repetition, contrast and variation there can be many musical 

forms. 
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Common Musical Forms: 

Strophic AAA, etc. 

Binary AB 

Ternary ABA 

Rondo ABACA, or ABACADA 

Arch ABCBA 

Sonata Form 

Exposition: (Theme Group 1 - Theme 

Group 2) --- Development ---

 Recapitulation: (Theme Group 1 - 

Theme Group 2) 

Sonata Rondo ABA - C - ABA 

 

Words and expressions 

 to be neglected 

 blueprint 

 inevitably 

 incoherent 

 disjointed 

 to conceive 

 a spontaneous vision  

 to proceed 

 sketch 

 bedrock 

 interrelation 

 to integrate 

 exposition 

 development 

 recapitulation 
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5. Use the correct form of these words and expressions to complete the sentences. 

neglected  blueprint  inevitably  incoherent 

disjointed  conceive  spontaneous  proceed 

sketch  bedrock  interrelation  integrate 

exposition  development  recapitulation 

 

1. The __________ is where the action occurs. In this section, the music 

modulates to foreign keys, new themes appear, and the melody often 

sounds much like an improvisation. 

2. We need to develop an online shopping application and __________ it 

into our website. 

3. The present report presents a __________ for the future. 

4. She did a quick __________ of her father playing the guitar 

5. He __________ the plot for this film while he was still a student. 

6. The audience broke into __________ applause. 

7. She sat down and __________ to tell me about her band. 

8. The __________ ends in the tonic key, thereby ending the piece. 

9. He was confused and __________ and I didn't get much sense out of 

him. 

10. The music is nervous, __________, indeed unsettling in places. 

11. Some people believe that the family is the __________ of society. 

12. The complexity of modern knowledge and the __________ of its 

different branches are often insufficiently realized. 

13. The badly __________ paintings have all been carefully restored. 

14. That __________ leads me to our economic policy and strategy. 

15. In the __________, the main melodic ideas, or themes, are introduced. 

 

Unit 16 

1. Read and translate the text about dances. 

2. Translate and learn the words and expressions given after the text. 
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GET UP A DANCE 

 

Ballet 

Ballet is a specific academic dance form and technique 

which is taught in ballet schools according to specific 

methods. There are many ballet schools around the world 

that specialize in various styles of ballet and different techniques offered. Works of 

dance choreographed using this technique are called ballets, and usually include 

dance, mime, acting, and music (usually orchestral but occasionally vocal). Ballet 

is best known for its unique features and techniques, such as pointe work, turn-out 

of the legs, and high extensions; its graceful, flowing, precise movements; and its 

ethereal qualities. These carefully organized movements tell a story or express an 

idea. 

Ballroom dancing 

Ballroom dance, refers collectively to a set of partner dances, which originated in 

the Western world and are now enjoyed both socially and competitively around the 

globe. Its performance and entertainment aspects are also widely enjoyed on stage, 

in film, and on television. 

While historically ballroom dance may refer to any form of formal social dancing 

as recreation, in modern times the term has become much narrower in scope, 

usually referring specifically to the International Standard and International Latin 

style dances.  

Break dancing 

Breakdance is a street dance style that evolved as part of the hip-hop movement 

among African American and Latin American youths in the South Bronx of New 

York City during the early 1970s. It is normally danced to funk or hip hop music, 

often remixed to prolong the breaks, and is arguably the best known of all hip-hop 

dance styles. Breakdancing is generally unstructured and highly improvisational, 

allowing the incorporation of many different elements. 
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Flamenco 

Flamenco is a highly-expressive solo dance, known for its emotional sweeping of 

the arms and rhythmic stomping of the feet. While flamenco dancers invest a 

considerable amount of study and practice into their art form, the dances are not 

choreographed, but are improvised along the rhythm. In addition to the percussion 

provided by the heels of the dancers striking the floor, castanets are sometimes 

held in the hands and clicked together rapidly to the rhythm of the music. 

Sometimes, folding fans are used for visual effect. 

Foxtrot 

The Foxtrot is a ballroom dance which takes its name from its inventor, the 

vaudeville actor Harry Fox. According to legend, Fox was unable to find female 

dancers capable of performing the more difficult two-step. As a result, he added 

stagger steps (two trots), creating the basic Foxtrot rhythm of slow-slow-quick-

quick. The dance was premiered in 1914, quickly catching the eye of the talented 

husband and wife duo, Vernon and Irene Castle, who lent the dance its signature 

grace and style. It was later standardized by Arthur Murray, in whose version it 

began to imitate the positions of American Tango. 

Line dancing 

A line dance is a formation dance in which a group of people dance in one or more 

lines, executing the same movements. Certain line dances may be considered 

variations of circle dances, where people are joined by hands in chain. In fact, most 

circle dances may be danced in a line formation, rather than in a circle; this is most 

common when only a small number of dancers are available. 

Salsa 

Salsa refers to a fusion of informal dance styles having roots in Cuba and the 

Caribbean, Latin America and North America. Salsa is danced to Salsa music. 

There is a strong African influence in the music and the dance. 

Salsa is usually a partner dance, although there are recognized solo steps and some 

forms are danced in groups of couples, with frequent exchanges of partner. 
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Improvisation and social dancing are important elements of Salsa but it appears as 

a performance dance too. 

Samba 

Samba is a lively, rhythmical dance of Brazilian origin in 2/4 time danced under 

the Samba music. However, there are three steps to every bar, making the Samba 

feel like a 3/4 timed dance. Its origins include the Maxixe. There are two major 

streams of Samba dance that differ significantly: the Brazilian Samba music has 

been danced in Brazil since its inception in the late 19th century. There is actually 

a set of dances, rather than a single dance, that define the Samba dancing scene in 

the country; thus, no one dance can be claimed with certainty as the "original" 

Samba style. 

Square dancing 

Square dance is a folk dance where four couples are in a square beginning with 

Couple 1 (the couple facing away from the music) and going counter-clockwise 

until getting to Couple 4. Couples 1 and 3 are known as the head couples, while 

Couples 2 and 4 are known as the side couples. Each dance begins and ends each 

sequence in a square formation, with one couple on each side of a square. This is 

called being in your "sets-in-order". The dance was first described in 17th century 

England but was also quite common in France and throughout Europe and bears a 

marked similarity to Scottish Country Dancing. It has become associated with the 

United States of America due to its historic development in that country. Nineteen 

U.S. states have designated it as their official state dance. 

Tango 

Tango is a social dance originating in Buenos Aires Argentina. The musical styles 

that evolved together with the dance are also known as "tango". Today, there are 

many tango dance styles, including Argentine Tango, Uruguayan Tango, Ballroom 

tango (American and International styles), Finnish tango, Chinese tango, and 

vintage tangos. The Argentine tango is often regarded as the "authentic" tango 

since it is closest to that originally danced in Argentina and Uruguay, though other 

types of tango have developed into mature dances in their own right. 
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Music and dance elements of tango are popular in activities related to dancing, 

such as figure skating, synchronized swimming, etc., because of its dramatic 

feeling and its cultural associations with romance and love. 

Tap dancing 

Tap dance was born in the United States during the nineteenth century, and today 

is popular all around the world. The name comes from the tapping sound made 

when the small metal plates on the dancer's shoes touch a hard floor. This lively, 

rhythmic tapping makes the performer not just a dancer, but also a percussive 

musician (and thus, for example, the American composer Morton Gould was able 

to compose a "concerto for tap dancer and orchestra"). The Encyclopedia 

Britannica definition for tap dance is: A style of American theatrical dance using 

precise rhythmical patterns of foot movement and audible foot tapping. 

Waltz 

A waltz is a ballroom and folk dance in 3/4 time, done primarily in closed position. 

The waltz first became fashionable in Vienna around the 1780s, spreading to many 

other countries in the years to follow. The waltz, and especially its closed position, 

became the example for the creation of many other ballroom dances. Subsequently, 

new types of waltz have developed, including many folk and several ballroom 

dances. 

In the 19th century the word primarily indicated that the dance was a turning one; 

one would "waltz" in the polka to indicate rotating rather than going straight 

forward without turning. 

 

Words and expressions 

 pointe work 

 turn-out 

 extension 

 graceful 

 ethereal 

 recreation 
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 scope 

 to stomp 

 castanets 

 to click 

 folding fan 

 stagger 

 fusion 

 bar 

 subsequently 

 

3. Use the correct form of these words and expressions to complete the sentences. 

 

 recreation   turn-out   graceful castanets click        bar

 folding fans  extension  fusion   

 subsequently  ethereal scope  stomp   pointe work  

 stagger   

 

1. Their music is described as “an explosive __________ of Latin American 

and modern jazz rhythms”. 

2. I wish those people upstairs would stop __________ around. 

3. Kids with poor __________ tend to destroy their knees under rigorous 

training at a school that insists on turnout. 

4. She is a wonderfully __________ dancer. 

5. An __________ violin solo carries the music into silence. 

6. Emma's only form of __________ seems to be shopping. 

7. She__________ returned to Spain and lived the last years of her life there. 

8. Georgian dances involve men doing __________, or dancing on curled toes. 

9. Oil painting does not come within the __________ of a course of this kind. 

10. Waltzes have three beats in the __________. 
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11. Remember that __________ is strength and placement as well as flexibility. 

12. As the door __________ shut behind her, she realized she’d forgotten her 

key. 

13. __________ are still used by many Spanish women during their hot summer 

as a means of keeping cool. 

14. __________ are small wooden rattles, made in the shape of two bowls or 

cups, fitted together, and tied by a string, and then fastened to the thumbs. 

15. Depp has also developed a strange walk, a kind of loopy __________, which 

is attributed to the sunstroke he suffered as a castaway. 

 

3. Which are International Standard and which are International Latin Style 

dances? Fill in the table. 

 

Waltz  Quick step  Samba Paso Doble  Tango 

Jive  Rumba  Foxtrot Viennese Waltz  Cha-cha-cha

  

International Standard Style Dances International Latin Style Dances 

  

  

  

  

  

 

4. Questions for discussion. 

 

1. What are good qualities to have as a ballet dancer? 

2. Have you ever danced a ballroom dance? 

3. Have you ever taken dance lessons? Did you like it?  

4. Would you like to go to a dance club? Why/Why not? 

5. What’s the difference between hip-hop and breakdance? 

6. What do you know about belly-dancing? 
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Unit 17 

1. Read and translate the text about periods in music. 

2. Translate and learn the words and expressions given after the text. 

 

PERIODS IN MUSIC 

 

The Baroque period 

The Baroque period saw an explosion of new musical styles with the introduction 

of the concerto, the sonata and the opera. 

 

 The loosening of the Church’s political control of Europe meant that non-

religious music could now flourish, in particular instrumental music. 

 The idea that instruments should be grouped together in a standard way 

created the first versions of the modern orchestra. 

 An important type of instrumental music in the Baroque era was the 

concerto. Two of the greatest composers of concertos were Corelli and Vivaldi. 

 Opera encouraged composers to devise ways of illustrating moods in their 

music; affecting the listener’s emotions became a major objective in composition 

during this period. 

 Opera spread to France and England, and composers such as Rameau, 

Handel and Purcell began producing great works. 

 Bach is regarded as one of the greatest geniuses in the history of music. He 

demonstrated a standard approach to harmony that dominated music until the late 

19th century. 

 

The Classical era 

Everything we play on Classic FM is 'classical music', music that's distinct from 

pop, jazz, or folk music. But the Classical era in the history of music specifically 

refers to the period when composers such as Haydn, Mozart and Beethoven were 
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active, championing the symphony, composing comic operas, and developing the 

piano sonata.  

 

 This new musical style coincided with the Age of Enlightenment, a time of 

radical change in social values focused on human rights and freedom of religion. 

Its architectural style was reminiscent of ancient Rome and Greece – hence the 

term 'Classical'. 

 Orchestras went through great changes: harpsichord or organ were no longer 

their musical foundation and wind instruments such as the horn, trumpet, clarinet, 

flute and oboe joined the strings to create a new, distinctive sound. 

 The orchestral set-up led to the era's most important type of music, the 

symphony. It developed rapidly at the beginning of the era, moving from a 

standard, strict three-movement format with a quick opening, a slow middle 

movement and a quick one to finish, to become an expansive four-movement 

vehicle for orchestral expression. 

 Along with the orchestra came the string quartet, consisting of two violins, a 

viola and a cello. The works are themselves called ‘string quartets’ and follow a 

standard, four-movement format reminiscent of the symphony. 

 The piano was also introduced during this period. The most important solo 

pieces of the Classical era were sonatas, written for any solo instrument but most 

notably composed for the piano.  

 The Classical era was dominated by its two greatest composers, Haydn and 

Mozart, who worked in Vienna. Haydn composed fantastic choral, operatic, 

orchestral and instrumental music – but the symphonies were his greatest 

achievement. 

 In the last years of the 18th century came Beethoven, who started writing 

music in the style inherited from Mozart and Haydn. He eventually outgrew it, and 

split apart the Classical style at the seams, marking the dawn of the Romantic era 

in music. 
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The Romantic era 

The Romantic era is known for its intense energy and passion. The rigid forms of 

classical music gave way to greater expression, and music grew closer to art, 

literature and theatre.  

 

 Beethoven pioneered Romanticism and expanded previously strict formulas 

for symphonies and sonatas, and introduced a whole new approach to music, 

giving his works references to other aspects of life - for example, his 'Pastoral' 

Symphony No. 6 describes countryside scenes. 

 As well as symphonies, the tone poem and descriptive overture were popular 

as pieces of stand-alone orchestral music that evoked anything from a painting or 

poem to a feeling of nationalistic fervor. 

 The Romantic era gave birth to the virtuoso. Liszt was one of the greatest of 

his time, and wrote demanding piano music to show off his own brilliance. Chopin 

is also among the outstanding composer-performers from this time. Verdi turned 

Italian opera on its head by introducing new subject material, often with social, 

political or nationalistic themes, and combined these with a direct approach to 

composing. 

 Germany’s Richard Wagner also played a key role in developing the 

operatic genre. Before Wagner, the action and music in opera was split into short 

pieces or 'numbers' much like a modern-day musical show. Wagner's operas are 

written as long, continuous sweeps of music. The characters and ideas are given 

short signature melodies called leitmotifs. 

 Wagner's ideas dominated most music, from the large-scale symphonies of 

Bruckner and Mahler to the heroic tone poems and operas of Richard Strauss, 

even reaching Italy, where Verdi and Puccini started to produce operas according 

to many of Wagner’s rules. 

 Ideas and compositions became more and more outlandish and inventive 

until the musical rules had to be rewritten, and the scene was set for the biggest 

change in music for centuries – the beginning of Modernism. 
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Music in the 20th Century 

Music in the 20th Century changed dramatically, due to the hostile political 

climate, advances in technology, and huge shifts in style. Many composers, 

struggling to build any further on the music of generations gone by, reacted 

against established musical trends, creating exciting new forms and styles. 

 

 Music was greatly influenced by the enormous political events which shook 

Europe in the middle of the 20th Century. Shostakovich, in particular, was 

persecuted by the Soviet regime when his music was thought to be too ‘modern’ or 

elitist, meaning he was forced to write in two styles – symphonies for the 

authorities, and smaller works such as string quartets which were true to his own 

voice. The Holocaust, Hiroshima and World War II convinced many post-war 

composers that they needed to put the past behind them and find ever more 

progressive methods: see Pierre Boulez’s Structures, Schoenberg’s experiment 

with tonality and John Cage. 

 American composers like George Gershwin and Duke Ellington began to 

draw on their own native music - jazz. Stravinsky and Ravel responded with music 

that also embraced jazz styles. Folk music was also a great source of inspiration for 

composers like Vaughan Williams, Bartók and Messiaen. 

 Modernism in music was about being radical and different. For the first 

time, musicians and audiences realised that music didn’t have to be confined to 

tradition, but by 1960 this idea had run out of steam. The next generation of 

‘serious’ composers relaxed and had a wider palette of musical colours to work 

with – influences from other cultures, popular music, ancient music and the 

experiments of modernism. 

 Steve Reich, Philip Glass, Michael Nyman and John Adams championed 

Minimalism, breaking musical boundaries and winning them huge popularity. 

Their music reflects advances in music and technology – sometimes including 

elements of jazz and rock. 



82 

 

 A group of composers who met while studying in Manchester have become 

the main exponents of ‘post-modern’ music in Britain. While music written by 

Peter Maxwell Davies, Harrison Birtwistle and Alexander Goehr isn’t 

everybody’s cup of tea, it can be profoundly powerful and stimulating. 

 Film music and video game music increased in popularity towards the end of 

the century, with the soundtracks to E.T., Star Wars, Harry Potter and Lord of the 

Rings making their mark on classical music. 

 

Words and expressions 

 to flourish 

 genius 

 reminiscent 

 hence 

 harpsichord 

 operatic 

 rigid 

 to pioneer 

 leitmotif 

 outlandish 

 inventive 

 hostile 

 to struggle 

 to persecute 

 elitist 

 

3. Use the correct form of these words and expressions to complete the 

sentences. 

 

reminiscent   flourish   pioneer   elitist 

inventive    hence   rigid    genius 
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harpsichord   operatic   leitmotif  struggle 

outlandish    hostile   persecute 

 

1. __________ is a musical instrument similar to a piano. It was played especially 

in the 17th and 18th centuries. 

2. She's just found out she failed her exams, __________ her bad mood. 

3. We were disappointed that they insisted on such a __________ interpretation 

of the rules. 

4. There are some experiments, but universities in many of these countries are 

very __________. 

5. Watercolour painting began to__________ in Britain around 1750. 

6. He__________ the genre of Afrobeat, a mix of jazz and funk with traditional 

African themes. 

7. There are two __________ in his score marking the heroine and her Fairy 

Godmother. 

8. In the last few years London has seen a variety of __________ styles in 

contemporary opera. 

9. Chaplin was not just a __________, he was among the most influential figures 

in film history. 

10. All sorts of people were allowed to lecture, some of them with quite 

__________ ideas. 

11. We see a dictator using force to repress and __________ his opponents. 

12. She was herself an __________ composer, the hilarious Stripsody being her 

best-known score. 

13. She was angry and __________ because she felt out of control and scared. 

14. I've been __________ to understand this article all afternoon. 

15. That song is so __________ of my adolescence. 
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5. Study the idiom. What is not your cup of tea? 

Not be somebody's cup of tea – if something is not your cup of tea, it is not 

the type of thing of that you like. 

Example: Thanks for inviting me, but ballet isn't really my cup of tea. 

 

6. Make a presentation about one of the composers mentioned in the text. 

 

Unit 18 

1. Read and translate the text about the most famous opera houses. 

2. Translate and learn the words and expressions given after the text. 

 

TOP 10 OPERA HOUSES 

 

From the National Geographic book “The 10 Best of Everything” 

 

La Scala, Milan, Italy 

Milan’s Teatro alla Scala is perhaps the most famous 

opera house in the world, the one most associated with 

“opera.” Built in 1778 with four tiers with separate loges, 

it is the home of Rossini, Bellini, Donizetti, and Verdi. 

One of La Scala’s most ingenious features is the concave channel under the 

wooden floor of the orchestra; this is credited with giving the theater superb 

acoustics. 

 

Teatro di San Carlo, Naples, Italy 

Built by King Charles of Bourbon and inaugurated 

in 1737, the magnificent red-and-gold theater is 

the world’s oldest working theater, and until La 

Scala, it was the most prestigious in Italy. Some of Gioachino Rossini’s most 

popular operas premiered on its stage. 

http://travel.nationalgeographic.com/travel/countries/your-italy-photos/#/venice-italy-gondola_37572_600x450.jpg
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Teatro Colon, Buenos Aires, Argentina 

Not to be outdone by wealthy U.S. industrialists, 

opera-loving Argentines completed the Teatro 

Colon in 1908. With so many architects involved, 

it is not surprising that the building incorporates a great many styles that are 

associated with European theaters. This grand opera house’s outstanding record 

of great performances is matched only by the host of famous artists who have 

graced its stage. Teatro Colon has its own elaborate costume and scenic 

construction departments. 

 

The Royal Opera House, London, England 

An opera house has stood in the present location of 

the Royal Opera House at Covent Garden since the early 

18th century; the current building is the third. George 

Handel’s operas were the first ever to be performed here, 

and he wrote many of his operas and oratorios for this place in particular. From 

1735 until his death in 1759 he gave regular seasonal performances here. 

 

The Bolshoi, Moscow, Russia 

One of Russia’s premier theaters, coupled with one of 

the best symphony orchestras in the world, 

the Bolshoi in Moscow has survived fire, war, and 

revolution. Its stunning neoclassic portico, topped by 

a statue of Apollo in his chariot, is a precursor to the magnificent splendor 

visitors will find when they venture inside. The Bolshoi closed in 2005 for 

extensive interior renovations and reopened in the fall of 2011.Four balconies and 

a top gallery surround the orchestra, where the seats are Chippendale chairs 

upholstered in red damask. The great stage is known for its celebrated ballet 

company. Here, Yuri Grigorovich choreographed memorable productions of 

Swan Lake, The Golden Age, and Romanda. 

http://www.roh.org.uk/
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Sydney Opera House, Sydney, Australia 

Situated on a spit of land that juts out into Sydney’s 

harbor, the spectacularly contemporary Sydney Opera 

House has wonderful views of the sailboat-dotted 

water. Even if attending a performance doesn’t suit your plans, you might want to 

visit the opera house just to see the building; tours are offered frequently. The 

structure was designed by Jorn Utzon to suggest a series of overlapping shells 

and sails. The grand opening took place in 1973; the first public performance was 

Prokofiev’s War and Peace. Inside, each theater is paneled in different types of 

wood to enhance the venue’s acoustic qualities as well as offer pleasing 

aesthetics. All major performance areas have their own foyers. 

 

Paris Opéra, Paris, France 

The main facade of the Opéra is an imposing sight, 

even in Paris, a city filled with architectural marvels. 

The highly ornamented building with its crowning 

dome was built in 1875. The grand theater within is suitable for both ballet and 

opera. Some of the greatest ceremonial spaces in the world are here at the Paris 

Opéra, lending their sublimity to lofty occasions. The rich and striking interiors 

capture the tastes and attitudes of France’s Second Empire. In 1962, Marc 

Chagall created new frescoes on the center of the Palais Garnier’s ceiling. The 

result, nothing short of spectacular, is all the more remarkable for not conflicting 

with the formal character of the interior decor. 

 

Opéra Royal, Versailles Court Theater, France 

The interior of the Opéra Royal in the famously opulent 

palace of Versailles is a clever creation. The wooden 

walls were actually painted to resemble marble, which 

they do quite perfectly. Gold is harmoniously blended with the pinks and greens 

of the marbling and the sky-blue curtain and upholstery. Breaking with traditional 



87 

 

Italian-style theaters, two balconies ring the house, topped by an ample colonnade 

that seems to extend into infinity thanks to a play of mirrors. Ange-Jacques 

Gabriel built the theater in 1769 in preparation for the marriage of the dauphin, 

the future King Louis XVI, to the Austrian princess Marie-Antoinette. After the 

French Revolution, the theater was used just occasionally for various events. 

Today, special gala performances are often held there. 

 

Vienna Staatsoper, Vienna, Austria 

Built in 1869, the Staatsoper was inaugurated with 

a performance of Mozart’s Don Giovanni. Its 

reputation as the center of Viennese musical life 

has long been established, and the Staatsoper remains one of the world’s top 

opera houses. Although much of it was destroyed on March 12, 1945, when the 

Allies bombed the city toward the end of World War II, the grand staircase and 

some of the other public areas miraculously survived. For an idea of how things 

looked before the air raid, walk through the main doors into the box office foyer. 

The theater you see now reopened after the Russian occupation of Austria ended, 

and the first piece performed there was Ludwig van Beethoven’s Fidelio, a hymn 

to freedom. 

 

Lincoln Center, New York, New York 

Home to the Metropolitan Opera, New York 

Philharmonic, and New York City Ballet, Lincoln 

Center for the Performing Arts also houses a library 

and two theaters. The center advances not only classic performance but also 

innovation. Operas at the Met are regularly filmed and presented live in theaters 

around the world. The Lincoln Center Institute for the Arts in Education is a 

global repertory promoting inspiration and creativity for students and 

professionals. 
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Words and expressions 

 ingenious 

 concave 

 acoustics 

 to inaugurate 

 oratorio 

 chariot 

 precursor 

 splendor 

 upholstered 

 overlapping 

 imposing 

 sublimity 

 lofty 

 opulent 

 to resemble 

 

3. Use the correct form of these words and expressions to complete the sentences. 

 

concave   overlapping  splendor  oratorio  chariot 

upholstered  inaugurate   sublimity   lofty   precursor 

opulent   resemble   imposing   acoustics  ingenious 

 

1. The concert was recorded in a church that is famous for its __________. 

2. He was an __________ figure on stage. 

3. A new Tibetan Centre was __________ by the Dalai Lama. 

4. The director created a contrast between the __________ of the music and the 

plain and undramatised rendering of Bach's world. 

5. __________ races were an important part of the Greek Olympic Games. 
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6. Real tennis, an ancient __________ of the modern game, originated in the 

eleventh century. 

7. We were lounging in beautifully __________ armchairs. 

8. Johnny is so __________ - he can make the most remarkable sculptures 

from the most ordinary materials. 

9. He lived an __________ lifestyle that included sports cars and enormous 

homes. 

10. Most of these lacy sculptures __________ architectural models. 

11. It took several years to restore the building to its original __________. 

12. The __________ slates of the roofs in the mountain village resembled fish 

scales. 

13. It was a bank that started out with grand ideas and __________ ideals. 

14. __________ is a large-scale, usually narrative musical work for orchestra 

and voices, typically on a sacred theme, performed without costume, 

scenery, or action. 

15. The exterior walls were composed of __________ and convex red bricks. 

 

4. Match the words to their definitions. 

 

1. statue 

 

A. A rounded roof on a building or a room, or a building with 

such a roof. 

2. dome B. The place in a cinema or theatre where tickets are sold. 

 

3. gallery 

 

C. A covered entrance to a building, usually a large and 

impressive building, that is supported by columns. 

4. fresco 

 

D. The front of a building, especially a large or attractive 

building. 

5. loge 

 

E. An area with a wall or bars around it that is joined to the 

outside wall of a building on an upper level. 

6. damask F. One of several layers or levels. 



90 

 

 

7. portico 

 

G. A type of heavy cloth that has a pattern woven into it that is 

the same colour as the cloth. 

8. tier  H. A private box or enclosure in a theatre. 

 

9. facade I. The highest floor in a theatre that contains the cheapest seats. 

 

10. foyer 

 

J. A large open area just inside the entrance of a public building 

such as a theatre or a hotel, where people can wait and meet each 

other. 

11. balcony 

 

K. An object made from a hard material, especially stone or 

metal, to look like a person or animal. 

12. ceiling 

 

L. A row of columns separated from each other by an equal 

distance. 

13. box office 

 

M. The inside surface of a room that you can see when you look 

above you. 

14. staircase 

 

N.  A picture made by painting on wet plaster on a wall or 

ceiling. 

15. colonnade 

 

O. A set of stairs inside a building, usually with a bar fixed on the 

wall or onto vertical poles at the side for you to hold on to. 

 

 

Unit 19 

1. Read and translate into Russian the text about the same orchestral work by 

Pyotr Tchaikovsky. 

2. Read and translate into English the text about creating an Overture-Fantasy 

Romeo and Juliet. 

3.  Use these texts and the Notes to make a presentation about Overture-

Fantasy Romeo and Juliet. 
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TCHAIKOVSKY – ROMEO AND JULIET 

 

Composed in 1869, and sandwiched between his Symphonies 

No. 1 and No. 2, this was arguably Tchaikovsky’s first true 

masterpiece. The composer’s inspiration was, as the title 

suggests, the famous Shakespeare play. It was the Russian 

composer Mily Balakirev who gave Tchaikovsky the idea of 

taking the English playwright’s work and setting it to music. 

Indeed, he chose to dedicate Romeo and Juliet to Balakirev – 

a man he looked up to and sought advice from in the early part of his career. 

Existing as a single-movement work and lasting around twenty minutes, Romeo 

and Juliet makes full use of the orchestra’s sweeping string section. Layer on layer 

of sumptuous melodies are woven together, with various tunes depicting particular 

sections of the plot. 

As with all too many of Tchaikovsky’s works, this one was dismissed at its 

premiere. But looking back now, with the whole of the composer’s career in our 

line of sight, it’s clear that Romeo and Juliet was the first true example of 

Tchaikovsky’s emergence as a musical genius. 

 

 

 

УВЕРТЮРА-ФАНТАЗИЯ «РОМЕО И ДЖУЛЬЕТТА» 

 

Состав оркестра: 2 флейты, флейта-пикколо, 2 гобоя, английский рожок, 2 

кларнета, 2 фагота, 4 валторны, 2 трубы, 3 тромбона, туба, литавры, тарелки, 

большой барабан, арфа, струнные. 

 

В 1869 году Балакирев, будучи в Москве, посоветовал Чайковскому написать 

программное произведение по «Ромео и Джульетте» Шекспира (1564—1616). 

http://www.belcanto.ru/media/images/uploaded/14021310.jpg
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Чайковский охотно взялся за сочинение, так как эта шекспировская трагедия 

была одним из любимых его сочинений. 

Балакирев в письмах Чайковскому из Петербурга подробно излагал не только 

идею сочинения, но давал рекомендации по поводу характера тематизма, его 

развития, вплоть до тонального плана. Чайковский, высоко ценивший советы 

старшего коллеги, стремился выполнить все его пожелания.  

В 1884 году «Ромео и Джульетта» была удостоена премии за лучшее 

оркестровое произведение, которую учредил известный петербургский 

меценат М. Беляев для поощрения русских композиторов. Чайковский был 

глубоко удовлетворен созданным. До конца жизни композитора «Ромео и 

Джульетта» оставалась одним из самых любимых его произведений. Он 

дважды дирижировал ее исполнением в 1881 году во время зарубежной 

поездки в Берлине и в Праге, а потом в Петербурге в 1892 году.  

В своей увертюре-фантазии Чайковский не идет от сюжета, как это делал, 

например, Берлиоз, а передает идею трагедии Шекспира в обобщенном 

плане. 

 

Notes  

Peter Tchaikovsky b. 1840 d. 1893 

Tchaikovsky was born the son of a mining engineer and learned 

the piano at an early age. But he did not choose music as his 

vocation. He studied and became a lawyer. But, shortly thereafter, 

he quit the practice and went to write music. His music was 

powerful and infused with folk elements much in the same way Glinka's pieces 

were. A troubled person, Tchaikovsky tried to commit suicide in 1877. It was 11 

years later that Tchaikovsky wrote his finest pieces before dying of cholera in 

1893. 
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Unit 20  

1. Read the text ‘How to become a professional musician’.  

2. Translate the text into Russian. 

 

HOW TO BECOME A PROFESSIONAL MUSICIAN 

 

 If you want to become a professional musician, then 

you should typically consider an educational 

background in music and make contacts within the 

music industry. While some professional musicians do 

not have degrees in music, it can make you more attractive to record labels 

looking for musicians who demonstrate maturity and commitment to the medium. 

You should then look for opportunities to make contacts within the industry and 

demonstrate your abilities as a musician. This means you should consider 

recording a demo of your musical abilities and look for opportunities to become a 

professional musician with a group or as a studio musician. 

To become a professional musician, you should typically begin by considering the 

skills and knowledge that are going to be expected of you. This means you should 

be able to create music in some way, either by playing an instrument or singing. 

Depending on the instrument you play, your opportunities to become a 

professional musician may vary. If you play a cello, violin, or flute, for example, 

then you may find more opportunities working with a symphony rather than in 

mainstream music. It is best to keep your options open, however, and look for 

opportunities even in unexpected venues. 

You should also consider a degree in music theory or performance to help you 

become a professional musician. There are, of course, plenty of examples of 

mainstream musicians who do not have degrees in music, but you may find it 

easier to stand out among the crowd of hopeful musicians if you do have a degree. 

Many record labels are constantly looking for new musicians and groups, but they 
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are looking for people who are committed to music and understand the realities of 

the record industry. This means you may find it easier to become a professional 

musician if you have a degree that demonstrates your stability as a musician. 

Once you have the skills and knowledge you need to become a professional 

musician, then you should look for ways to contact record labels. You can perform 

at live concerts, especially if you have a band and play popular music, or record a 

demo of a few songs. There are numerous conventions and trade shows for the 

record industry at which producers are willing to meet with new musicians looking 

to sign onto a label. You can use these shows to network and meet record label 

artists and repertoire (A&R) representatives who sign on new talent. Depending on 

your abilities and your interests, you should indicate that you are interested in 

being signed on as a band or solo performer, or as a studio musician who works 

with other performers for studio recordings and live tours. 

 

3. Find synonyms to the words highlighted in bold in the text:  

attractive, professional, hopeful, committed, popular. 

1. beautiful 

2. experienced 

3. lovely  

4. proficient 

5. expert 

6. pleasing 

7. trendy 

8. dedicated 

9. promising 

10. faithful 

11. probable 

12. devoted 

13. well-known 

14. famous 

15. auspicious 

 

4. Questions for discussion. 

1. Do you agree with the advice given in the text? 

2. Have you recorded a demo? 

3. What kind of music would you like to play more – classical or 

mainstream? 
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4. Do you have a degree in music? 

5. Do you think that a degree in music demonstrates your stability as a 

musician? 

 

5. Translate the text with PR-Manager advice from Russian into English. 

6. Make your own glossary of useful words and phrases.  

 

 

ПРАВИЛЬНОЕ ПРОДВИЖЕНИЕ МУЗЫКАЛЬНОЙ ГРУППЫ –  

СОВЕТЫ PR-МЕНЕДЖЕРА 

 

Рассмотрим ключевые аспекты продвижения 

молодого музыкального коллектива, на которые 

следует в первую очередь обращать внимание.  

Промо-материал 

Продвижение музыкальной группы окажется 

более эффективным, если у вас будет что предложить потенциальным 

фанатам: аудио, видео, фото и прочее. Сделайте качественный фотоматериал 

– для этого лучше всего обратиться к профессиональному фотографу. Для 

начала раскрутки одной-двух качественных демо-записей будет вполне 

достаточно.  

Интернет 

Выберите несколько сайтов, на которых вы сможете завести странички своей 

группы и регулярно их обновлять. В первую очередь следует обратить 

внимание на социальные сети и веб-ресурсы музыкальной направленности. 

Объективно оценивайте свои силы по регулярному поддержанию ваших 

страничек. Можете также попробовать продвинуть свое творчество в 

различные Интернет-сборники. С ростом популярности желательно создать 

собственный сайт коллектива.  
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Концерты 

Регулярно организовывайте «живые» выступления с их предварительной 

рекламой в социальных сетях, а также посредством расклеивания афиш. 

Ищите возможности выступить за пределами своего города. Распространяйте 

на концертах календарики, наклейки, футболки, диски (на первых 

выступлениях кое-что менее затратное лучше раздавать бесплатно).  

СМИ 

Старайтесь регулярно поддерживать контакт со средствами массовой 

информации вашего города (радио, телевидение, пресса). Осваивайте также 

Интернет-издания и онлайн-радио. Лучше, когда представители СМИ сами 

узнают о вас и предлагают сотрудничество. Для этого нужно проводить 

активную раскрутку группы в сети, светиться на различных конкурсах и 

отборах (и, желательно, побеждать в них).  

Межгрупповая кооперация 

Общайтесь с «коллегами по цеху». Организовывайте с другими группами 

общие выступления и объединяйте свои силы для поездок за пределы 

родного города. Можно предложить более известным группам выступить у 

них на «разогреве», а также вместе записать песню.  

Фанаты 

С самого начала существования коллектива ищите людей, заинтересованных 

в вашем творчестве. Держите с фанатами постоянную связь. Старайтесь 

превращать ваших слушателей в фанов, а простых фанатов – в самых 

преданных. Поддерживайте их активность на ваших веб-страничках: 

регулярно публикуйте новости группы, обновляйте контент, 

организовывайте различные обсуждения и конкурсы и т. п.  

Продвижение музыкальной группы должно происходить организованно и 

регулярно. Секретов здесь нет – все зависит от вашей целеустремленности и 

трудолюбия. Но какой бы масштабной не была раскрутка группы, вы вряд ли 

можете рассчитывать на успех без искренности ваших стремлений и 

качественной музыки. 



97 

 

Unit 21 

 Read and translate the dialogues.  

 Act out the dialogues with your group mates.  

  Learn one of the dialogues.  

 

DIALOGUE 1 

 

Ashlie: That was amazing! I can’t 

believe they played my favourite 

song.  

Stephen: The one that goes ‘duh, nuh 

nuh nuh’? That one’s my favourite 

too. Duh, nuh nuh nuh…  

Ashlie: Yeah, something like that, 

Stephen. We’ve just been to see one 

of our favourite bands playing live.  

Stephen: That was awesome. Live 

music is so much better than listening 

to it through headphones.  

Ashlie: Yeah, I know all their songs. 

It was great singing along with the 

lyrics.  

Stephen: Talking of singing, how’s 

your band going? Have you got a 

name yet? 

Ashlie: We can’t make up our minds. 

We were thinking about The 

Mysteries. 

Stephen: The Mysteries. Hmm, I’m 

not sure it’s very catchy. It’s not fair 

that you’re in a band. I want to be in a 

band too. I’d be great.  

Ashlie: Well, I don’t really think 

you’d fit in to our band. Anyway, you 

can’t play any musical instruments.  

Stephen: How hard can it be? I’m a 

really fast learner. I could learn to 

play the drums in no time. And you 

know what a great singer I am.  

Ashlie: Well, we’re meeting at the 

studio to rehearse tomorrow.  

Stephen: Oh, let me come along. 

Please, Ash!  

Ashlie: OK, I suppose you can come 

and watch.  

Stephen: Yes! Duh, nuh nuh nuh…  
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DIALOGUE 2 

 

Ashlie: Ah, girls, that was great! But 

Teri, I think we were a bit out of time 

in the middle. 

Teri 1: Yeah, that’s a really difficult 

bit.  

Ashlie: Shall we try that again? But 

first let’s decide on our name. Shall 

we definitely be called the Miss-

Teries? Sort of Mysteries and Miss 

Teries?  

Teri 1: I really like that.  

Teri 2: I like it, yeah.  

Ashlie: OK, Miss-Teries it is! Let’s 

try that again then, shall we?  

Teri 2: A one, a two, a one, two, 

three, four…  

Stephen: Hi, Ash. Hi, guys!  

Ashlie: Hi, Stephen.  

Stephen: So, this is the band, right?  

Teri 2: Yeah we’re the Miss-Teries.  

Ashlie: Sorry, this is my brother 

Stephen. This is Teri, and this is also 

Teri. Do you mind if he watches for a 

bit?  

Teri 1: Sure, I don’t mind.  

Ashlie: OK. Just don’t make too 

much noise. We’ve got a gig on 

Saturday and we really need to 

rehearse.  

Stephen: That’s OK. I’ll just sit in 

there and keep quiet.  

Teri 2: A one, a two, a one, two, 

three, four…  

Engineer: You’re doing really well. 

That sounds amazing, guys. I’m going 

to record the next one.  

Ashlie: OK, girls. From the top.  

Teri 2: A one, two – a one, two, three, 

four…  

Ashlie: Stephen! What are you doing? 

You’re supposed to be watching. 

Stephen: Oh, sorry. I’m just trying to 

help out. Can’t I have a go?  

Teri 2: Oh, let him have a play.  

Teri 1: What about singing? Let’s try 

him out as a backing singer?  

Ashlie: All right then. There’s the 

microphone and there are the words. 

Right, let’s try that from the 

beginning.  

Teri 2: A one, two – a one, two, three, 

four…  

Ashlie: Er, maybe you could just try 

the ‘oohs’ and the ‘aahs’? OK, again.  
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Teri 2: A one, two – a one, two, three, 

four…  

Ashlie: OK, OK, I think we’ve heard 

enough!  

Stephen: What do you think? Talent 

or what?  

Ashlie: I can’t take any more. The 

thing is, Stephen, this band really isn’t 

for you. You see, we’re called the 

Miss-Teries. We’re a girl band.  

Stephen: Oh, please, Ash! I’ll do 

anything. Can’t I play one of the other 

instruments?  

Ashlie: I suppose there is one 

instrument you can play. Go on then.  

Engineer: OK, guys. We’re ready to 

record now. 

 

DIALOGUE 3 

 

Ashlie: I am so excited about our first 

gig tonight. Thanks so much for 

helping with all the instruments.  

Stephen: Oh, that’s OK. Where do 

you want this guitar?  

Ashlie: Just put it over there. The 

others should be here soon. Look, it’s 

a poster for our gig tonight!  

Stephen: Oh yeah, The Miss-Teries. I 

hope it goes well, I’m really sorry I 

can’t stay to watch.  

Ashlie: You aren’t still mad at me, are 

you? For not being in the band?  

Stephen: Of course not! I’ve got my 

own gig tonight.  

Ashlie: Have you joined another 

band?  

Stephen: Well, not exactly. I’ve got 

my own plans. I’m playing in Covent 

Garden later.  

Ashlie: Wow! I’m really impressed.  

Stephen: I told you I’m a fast learner!  

Ashlie: Well, I am terrified. This will 

be our first time playing live. We’ve 

been practising really hard, but what 

if it all goes wrong on stage?  

Stephen: I’m sure you’ll be great. 

And look, here come the rest of the 

girls.  

Ashlie: Oh hi, girls! So are you ready 

for this? 

Teri 1: Yes, it’s going to be great.  

Teri 2: Look, we’d better get ready. 

We’ll be starting soon.  

Ashlie: Yes, definitely.  
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Stephen: I’ve got to go, too. Why 

don’t you come and watch me play 

later?  

Ashlie: Yeah, sure. We’d love to. 

Stephen: All right. Goodbye and 

good luck!  

Ashlie: Thanks. See you later. Come 

on, girls. OK, girls. Let’s go and find 

our dressing room before the fans 

arrive. I hope they’ve remembered our 

flowers and champagne.  

Teri 2: Ash, don’t be silly! We’re not 

pop stars yet.  

Ashlie: Er, excuse me. Hi, I’m Ashlie 

from the Miss-Teries. Can you show 

us where our dressing room is, 

please?  

Janitor: The who?  

Ashlie: The Miss-Teries, we’re a 

band. We’re playing here tonight.  

Janitor: Are you? Well that’s a 

mystery to me! Nobody tells me 

anything. I was just told to clear up. 

This place is a mess.  

Ashlie: I bet real pop stars don’t have 

to deal with this. Come on. Let’s go 

this way.  

Ashlie: Next time we’re going to get a 

proper dressing room – with flowers! 

Come on, girls. This is our big 

moment. Are we ready for this?  

Teri 1: I think so.  

Teri 2: Yeah!  

Ashlie: Yeah! OK! Let’s do it. 

Ashlie: Come on then, girlies. Let’s 

do this for the Miss-Teries! Right, 

let’s go! Ready? Good evening, 

London! We’re the Miss-Teries!  

 

Stephen: Thank you, ladies and 

gentlemen. And for my next song I 

will…  

Ashlie: Hi, Stephen!  

Stephen: Oh hi, Ashlie! How did your 

gig go?  

Ashlie: Well, not as good as yours!  

Stephen: Ah, here. Take this. Come 

and join in!  

Ashlie: Thanks! This is better than the 

big time! 
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DIALOGUE 4 

 

William: It’s the height of the music 

festival season here in the UK. Some 

of the biggest bands in the world are 

performing to huge crowds in the 

open air. This is Reading Festival 

where over three days more than 200 

acts are performing across eight 

stages. I’m going to be following one 

of Britain’s top bands, British Sea 

Power, as they prepare for their show 

tonight. British Sea Power has a very 

distinctive sound. They mix the 

influences of poetry and the English 

landscape with an indie rock sound. 

Late in the afternoon, the band 

arrived backstage by tour bus. I spoke 

to the band’s vocalist and guitarist, 

Scott Wilkinson.  

William: What’s the atmosphere like 

at a music festival?  

Scott: Erm, they’re all very different, 

they have their own character. This 

one was traditionally… it was kind of 

like the rock festival. Because you see 

a lot of music in one weekend, maybe 

see some new music that you 

wouldn’t buy a ticket to go and see, 

see something by accident, you know.  

For the band, there’s lots of hanging 

around before their concert later 

tonight. But I wanted to find out what 

life is like for the fans.  

When you come to a festival, there are 

a few things you need to bring with 

you. A lot of people stay overnight, so 

of course you need a tent. After dark, 

a torch comes in handy. The British 

weather is very unpredictable, so a lot 

of water, because it might be hot, but 

if it rains, of course, you need your 

waterproofs, an umbrella and the all-

important wellies. 

It’s also very important to remember 

where your tent is. There are 

thousands of them. So what’s brought 

so many people to the Reading 

Festival?  

Fan 1: Music, I've got friends and 

having an absolutely wicked time. 

Fan 2: I just really like the 

atmosphere, and there’s so much 

here...  

Fan 3: …meeting new people, 

listening to good music…  

It was getting dark, so after looking 

around, I headed backstage again to 
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see how the band was doing. There 

are a lot of last-minute preparations 

before the band can perform. Just 

before they went on stage, I spoke to 

guitarist Martin Noble.  

William: Martin, what’s it like to 

perform at a music festival?  

Martin: Erm, it’s really exciting. You 

know, you rehearse all the time in a 

small dark room, and then this is your 

chance to actually finally get out there 

and play to your audience.  

William: You’re just about to go on 

stage soon. Are you nervous?  

Martin: You know, sometimes you 

get the nerves, but you know, if you 

can see the crowd is up for it, then 

there’s nothing to worry about.  

William: The band is just minutes 

away from performing. They’re doing 

their last-minute sound check now, 

and from here the crowd looks 

amazing. 
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Appendix 1 

MUSICAL NOTATION 

 

музыкальная нотация notation 

нотный стан musical stave / staff 

два нотоносца, объединённые 

фигурной акколадой 
grand staff 

полутон брит. semitone /амер. halftone 

ноты notes 

нота с точкой dotted notes 

До – C; do  

Ре – D; re [reɪ]  

Ми – E; mi [miː]  

Фа – F; fa [fɑː]  

Соль – G; sol  

Ля – A, la [lɑː]  

Си – B; si [siː ], ti [tiː] 

паузы rests 

длительность ноты length of note / note duration 

длительность паузы rest value 

целая whole note 

половинная half note 

четвертная quarter note 

восьмая eighth note 
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шестнадцатая sixteenth note 

размер time signature 

ключевой знак key signature 

такт  measure 

знаки альтерации accidentals 

бемоль flat 

диез sharp 

бекар natural 

дубль double 

лады tonality / mode 

мажор major 

минор minor 

гамма scale 

до диез — C sharp  

ре бемоль — D flat 

ля мажор — A major  

соль минор — G minor 

гамма до мажор — scale of C major; C major scale 

гамма соль минор — scale of G minor, G minor scale 

ключи clefs 

басовый ключ bass clef, F clef 

скрипичный ключ treble clef, G clef 

знак легато / лига slur / tie / glide 
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Appendix2 

THE TYPICAL SYMPHONY ORCHESTRA 

Symphony orchestra Симфонический оркестр 

Woodwinds Деревянные духовые 

piccolo пикколо / маленькая флейта 

2 flutes 2 флейты 

2 oboes 2 гобоя 

English horn английский рожок 

2 clarinets 2 кларнета 

bass clarinet бас-кларнет 

2 bassoons 2 фагота 

contrabassoon контрафагот 

Brass Медные духовые 

2 to 8 horns от 2 до 8 валторн 

2 to 5 trumpets от 2 до 5 труб 

2 trombones 2 тромбона 

1 bass trombone 1 бас-тромбон 

0 to 2 tubas от 0 до 2 туб 

Percussion Ударные 

timpani тимпан 

snare drum малый барабан 

tenor drum теноровый барабан 

bass drum большой барабан 

cymbals тарелки 

triangle треугольник 

wood block деревянная коробочка 

tambourine тамбурин / бубен 

marimba маримба 
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vibraphone вибрафон 

xylophone ксилофон 

glockenspiel колокольчик / глокеншпиль 

/металлофон 

gong (tam-tam) гонг 

tubular bells колокола 

Strings Струнные 

16 to 30 violins от 16 до 30 скрипок 

8 to 12 violas от 8 до 12 альтов 

8 to 12 violoncellos от 8 до 12 виолончелей 

5 to 8 double basses от 5 до 8 контрабасов 

Included occasionally Иногда включаются в состав 

saxophone саксофон 

heckelphone геккельфон 

flugelhorn флюгельгорн 

cornet корнет 

harpsichord клавесин / клавикорд 

harp арфа 

organ орган 
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Sources of information 

SOURCES OF AUTHENTIC TEXTS  

1. http://kiwi-studio.ru/english-notation.html 

2. http://learnenglish.britishcouncil.org/en/word-street/music 

3. http://musiced.about.com/od/musicinstruments/a/instruments.htm 

4. http://music-education.ru/pravilnoe-prodvizhenie-muzykalnoj-gruppy/ 

5. http://study.com/articles/How_to_Become_a_Music_Conductor_Education_

and_Career_Roadmap.html 

6. http://study.com/articles/Music_Conductor_Job_Description_Duties_and_Sa

lary_Information.html 

7. http://www.belcanto.ru/tchaikovsky_romeo.html 

8. http://www.brillkids.com/media/ebooks/ebook-teaching-your-young-child-

music.pdf 

9. http://www.classicfm.com/composers/tchaikovsky/music/romeo-and-

juliet/#ZbBhhRVvRQFWC50h.99 

10. http://www.classicfm.com/discover-music/periods-genres 

11. http://www.escom2017.org/welcome/ 

12. http://www.indian-philharmonic.com/home/ORCHESTRA.html 

13. http://www.nationalgeographic.com/travel/top-10/opera-houses/ 

14. http://www.orsymphony.org/edu/instruments/strings.aspx 

15. http://www.pbs.org/parents/education/music-arts/creating-a-musical-home-

environment/ 

16. http://www.worldmusicawards.com/ 

17. https://learnenglish.britishcouncil.org/ar/magazine/quick-guide-dance 

18. https://method-behind-the-music.com/ 

19. https://www.amazon.com/Last-Train-Memphis-Elvis-

Presley/dp/0316332259 

20. https://www.artofcomposing.com/the-different-sides-of-musical-form 

21. https://www.englishclub.com/vocabulary/music-vocabulary.htm 

http://kiwi-studio.ru/english-notation.html
http://learnenglish.britishcouncil.org/en/word-street/music
http://musiced.about.com/od/musicinstruments/a/instruments.htm
http://music-education.ru/pravilnoe-prodvizhenie-muzykalnoj-gruppy/
http://study.com/articles/How_to_Become_a_Music_Conductor_Education_and_Career_Roadmap.html
http://study.com/articles/How_to_Become_a_Music_Conductor_Education_and_Career_Roadmap.html
http://study.com/articles/Music_Conductor_Job_Description_Duties_and_Salary_Information.html
http://study.com/articles/Music_Conductor_Job_Description_Duties_and_Salary_Information.html
http://www.belcanto.ru/tchaikovsky_romeo.html
http://www.brillkids.com/media/ebooks/ebook-teaching-your-young-child-music.pdf
http://www.brillkids.com/media/ebooks/ebook-teaching-your-young-child-music.pdf
http://www.classicfm.com/composers/tchaikovsky/music/romeo-and-juliet/#ZbBhhRVvRQFWC50h.99
http://www.classicfm.com/composers/tchaikovsky/music/romeo-and-juliet/#ZbBhhRVvRQFWC50h.99
http://www.classicfm.com/discover-music/periods-genres
http://www.escom2017.org/welcome/
http://www.indian-philharmonic.com/home/ORCHESTRA.html
http://www.nationalgeographic.com/travel/top-10/opera-houses/
http://www.orsymphony.org/edu/instruments/strings.aspx
http://www.pbs.org/parents/education/music-arts/creating-a-musical-home-environment/
http://www.pbs.org/parents/education/music-arts/creating-a-musical-home-environment/
http://www.worldmusicawards.com/
https://learnenglish.britishcouncil.org/ar/magazine/quick-guide-dance
https://method-behind-the-music.com/
https://www.amazon.com/Last-Train-Memphis-Elvis-Presley/dp/0316332259
https://www.amazon.com/Last-Train-Memphis-Elvis-Presley/dp/0316332259
https://www.artofcomposing.com/the-different-sides-of-musical-form
https://www.englishclub.com/vocabulary/music-vocabulary.htm
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DICTIONATIES AND ENCYCLOPEDIAS 

1. http://www.ldoceonline.com/ 

2. http://www.lingvo.ru/ 

3. http://www.multitran.ru/ 

4. https://en.oxforddictionaries.com/ 

5. https://ru.wikipedia.org/ 

6. https://www.britannica.com/ 

7. https://dictionary.cambridge.org 

8. https://www.collinsdictionary.com 

  

http://www.ldoceonline.com/
http://www.lingvo.ru/
http://www.multitran.ru/
https://en.oxforddictionaries.com/
https://ru.wikipedia.org/
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